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NOTES

1 In some cases where relief is unusually high, the flattening out of
the finished rubbing illtroduces some areal distortion. 111 this installCe,
fortunately, that distortion proved to be negligible.

2 A useful popular accowlt of the methods and materials involved in
the wet paper technique is that by KellIleth Starr ill the December 1957
Chicago Natural History Museum Bulletin (pI'. 4,5). For the role
of rubbings in the recording of Mesoamerican mOllumwts, see AIl­
drews IV (1943:57); Greene (1967); TOlleyama (1971); I. Graham
(1972); and Grewe, Rands, alld Graham (1972). The Iloteworthy
collection of original rubbings of Maya Area monumwts by Merle
Greene Robertson is in the Latin American Library, Tulalle Univer­
sity, New Orleans, Louisiana.

J Porous stones such as sandstone or limestone tend to suck the paper
onto their surfaces by capillary action.

4 In the controlled atmosphere of the Xalapa Museum, this dryillg
rate was accurately predictable. 111 outside field cOllditions, however,
with fluctuating humidity alld other variables, the drying rate is
much more difficult to calibrate.

s The use ofa film positive of the rubbillg (or any portion of it) as a
negative produces an image that is perhaps epen 1I10re illfornzatil'e
than the original black-an-white ill1age ill its lI1anifestatioll of surface
texture, line configuration, and the character of low relief sculpture.
Film positives of the La Mojarra stela were dO/Ie at the photographic
laboratories of the National Geographic Society, alld later conl'erted
into "negative" halftOIles at the Cellter for Maya Research.
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