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Leonardo Lopez Lujan

Ciriaco Gonzalez Carvajal and
Archaeological Collectionism
in Late Bourbon New Spain

AN IMMINENT INAUGURATION

In two successive articles, the Gazeta de México announced that on

25 August 1790, the long-awaited Gabinete de Historia Natural in Mexico
City, the capital of New Spain, was going to open its doors.! Finally, one
could visit the Spanish surgeon José Longinos’s collection, composed of
curious specimens belonging to the three kingdoms of nature (minerals,
plants, and animals), some “antiquities,” anatomical wax models made by
Longinos himself, scientific instruments, and specialized books. They were
organized according to the Linnaean system in three pyramidal displays
and twenty-four shelves. Those interested in admiring the collection

were invited to 89 Calle de los Plateros, in the city center, on Mondays

or Fridays, during the hours of 10 a.m. to 1 p.m. or 2 p.m. to 5 p.m. And,

as a testament to “the fermentation in which this Science, mainly in this
Capital, finds itself today,” the second Gazeta de México article ended with
a revealing list of private collectors, some of whom had donated contribu-
tions to the new natural history cabinet:

Bernardo Bonavia y Zapata, intendant mayor of Mexico City;

Miguel Pdez de la Cadena, superintendent and privative judge of
Royal Customs;

Joseph de Florez, lieutenant colonel of the Royal Armies;
Juan de Santelices Pablo, prosecutor of the Royal Mining Tribunal;
Joseph Antonio Alzate, editor of scientific journals;

Ramoén de Posada y Soto, prosecutor of the Royal Treasury;
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Francisco Ferndndez de Cérdova, superintendent of the
Royal Mint;

Juan Navarro y Madrid, director general of Excise and Pulque
Tax Revenues;

Fausto Elhuyar, director general of the Royal Mining Tribunal;
Francisco Xavier Sarria, director of the Royal Lottery;
and a certain Joaquin de los Rios.

In addition to mentioning their names and occupations, the Gazeta de
Meéxico specified that the first five collectors possessed specimens from
the three kingdoms, while the remaining six only had a “collection from
mines and other curiosities.” This list of collectors was not an insignifi-
cant group, for most of them were among the highest authorities in the
colonial government hierarchy—that is, men with political influence and
considerable economic means—and nearly all of them were well educated
in Enlightenment ideas.?

ARCHAEOLOGICAL COLLECTORS IN NEW SPAIN

Following the Gazeta de México trail through archives, libraries, and
museums reveals that the number of collectors in New Spain at that time
was greater, and that, significantly, their personal treasures of naturalia
were usually augmented with artificialia, especially archaeological and
ethnological objects. The purpose of this chapter is to analyze the collect-
ing activities of eight representative figures from the late eighteenth and
early nineteenth centuries and to ascertain whether these collectors were
connected to networks of knowledge and the exchange of antiquities.
Let us begin in chronological order with Francisco Antonio de
Lorenzana y Butrén (1722-1804), a cardinal, historian, and humanist
from the Spanish city of Le6n. Between 1766 and 1772, Lorenzana was
the archbishop of Mexico, the highest ecclesiastical position in the capital
of New Spain. In those years, alongside his religious occupations, he
promoted the production of Indigenous grammars and funded excava-
tions, and he managed to gather a cabinet of ethnological objects from
North America, castas paintings from Puebla, ceramics from Tonald, and
lacquers from Michoacan.® In his Historia de Nueva Espafia (1770; History
of New Spain)—which included the first Mexican edition of Hernan
Cortés’s Cartas de relacion (Letters)—Lorenzana confesses his aversion to
pre-Hispanic sculpture, which he characterizes as “hideous and ridicu-
lous.”™ Nevertheless, he also informs us that his library includes “two flint
spearheads,” surely sacrificial knives, as well as megafaunal bones that he
claims “were from giants.” When he returned to Spain, he brought these
objects to Toledo, where they were later dispersed to various institutions.
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Lorenzana’s good friend Joseph Antonio Alzate y Ramirez (1729—
99) was a Creole scholar who made a series of maps for the archbishop
in 1769. Alzate is mainly known for his polemic spirit and for editing
the Gazeta de Literatura, in which he wrote on every imaginable topic,
including archaeology.® In several articles, he refers to delivering curious
mineral and animal specimens to Spanish expeditionaries, as well as to
local collectors and institutions such as the aforementioned Gabinete de
Historia Natural.” He also notes that his personal cabinet of curiosities
contained pre-Hispanic bells made of pure copper or a copper-and-sil-
ver alloy: “monuments that I conserve with great joy.”® Members of
Alessandro Malaspina’s expedition around the world visited that cabinet
in 1791 and briefly recorded the existence of “antiquities.”

A third collection is that of Antonio de Leén y Gama (1735-1802),
the most celebrated antiquarian of New Spain. His fame largely stems
from his Descripcidn histdrica y cronoldgica de las dos piedras (Historical
and chronological description of the two stones)—referring to the Sun
Stone (erroneously called the Aztec Calendar Stone) and Coatlicue—
which was first published in 1792.'° He spent subsequent years writing
a second part for the book, recording and historically interpreting the
archaeological discoveries fortuitously made in the capital.* There, with
great erudition, he analyzes five sculptures in his own cabinet, four of
which were found while digging foundations for recent constructions
and the other in an entryway of a private residence. Prominent among
them are a small greenstone chacmool (a stone altar representing a
reclining figure with a turned head), a volcanic scoria maize goddess, and
a monumental basalt feathered serpent.'> Today, these objects are found,
respectively, in Paris, London, and Mexico City museums."®

Another interesting collection was gathered by Vicente Cervantes
(1755-1829), an Extremaduran botanist who came to New Spain in 1787 as
a member of the Real Expedicién Botdnica (Royal Botanical Expedition)
led by Martin Sessé. The following year, Cervantes established the botan-
ical garden and the botany chair at the University of Mexico, which he
occupied until his death. Thanks to Alexander von Humboldt, we know
that Cervantes had a rich herbariuma, a valuable mineral collection, and
drawings from Antonio del Rio’s expedition to the Maya site of Palenque
in May 1787.* The fondness that Cervantes exhibited for pre-Hispanic
objects is patently evident in a pair of unpublished pencil drawings done by
Guillermo Dupaix.'* One includes an image of Xipe Totec, the god of war
and vegetation, along with a jar of “eggs taken from a woman'’s breast,”
possibly tumors or lymph nodes. The other has a Mixtec marble household
deity, a hatchet, and nine copper bells, in addition to a greenstone female
head currently located at the Musée du quai Branly in Paris.*®

Let us now review the collection of Humboldt, who spent twelve
months in New Spain between 18073 and 1804. During his stay, Cervantes
gave him the previously mentioned drawings from Palenque; Dupaix
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presented him with a sketch of the Tizoc Stone and two others of a
Chalchiuhtlicue sculpture from his own cabinet; and Andrés Manuel del
Rio, a Spanish chemist who discovered vanadium, offered him an Olmec
jade piece known today as the Humboldt axe.'” There is evidence that the
Prussian scholar took at least six pre-Hispanic objects back with him to
Berlin—namely, two Mexica basalt sculptures of a maize deity and a fire
god, an obsidian ear ornament from Michoacdn, a Mexica greenstone disc
depicting the sun god, the aforementioned Olmec axe, and a two-headed
jaguar made of wood and turquoise mosaic.’® It seems that Humboldt
only appreciated these objects for their raw materials, since he deposited
them in the Mineralogisches Cabinet Berlin.' In fact, his contempt for
pre-Hispanic art is well known; he relegated it to the rank of “industry.”

LT

incorrect,

”

In his judgment, the objects were “strange, crude,” and
“horrifying” works belonging to “art’s infancy.”?® As for these six pieces,
the first three are found in Berlin’s Ethnologisches Museum, while the
rest disappeared during World War I1.*

In contrast to Humboldt is the view of Benito Maria de Moxd 'y
Francoli (1763-1816). This Catalonian Benedictine lived in Mexico for
nearly two years, between 1804 and 1805, before leaving to become
archbishop of Charcas in present-day Bolivia. Like few others, Moxd reas-
sessed the aesthetic content of Mesoamerican creations. An unpublished
drawing by Dupaix depicts two objects—a ceramic pipe and a copper
ring—in Moxd’s collection.?? In his Cartas mejicanas (Mexican letters),
however, the Benedictine describes his personal treasures and includes
prints of some of them made by the famous Valencian artist Rafael
Ximeno y Planes.?® Thus, we know that Moxé collected images of gods,
animals, and stone and ceramic temples; musical instruments; obsidian
blades; metal artifacts; and even paper, glass, and quartz forgeries.** He
also mentioned a Tarascan club, which was examined by Cervantes and
the assayer general of New Spain to determine if it had been hammered
or cast and whether it was copper or bronze.?® Standing out among his
possessions is a “very beautiful head” of “such precision, finesse, and
simplicity, to be almost sufficiently worthy of a Greek or Roman arti-
fice.”?® Mox6 wanted to bequeath his objects to the Real Palacio collection
in Madrid, but the revolution and wars of South American independence
left them all variously dispersed.?”

The next cabinet belonged to Guillermo Dupaix (1746-1817), the
Luxembourgian dragoon captain who came to New Spain in 1791 and
remained there until his death. Dupaix is famous for leading the Real
Expedicién Anticuaria (Royal Antiquarian Expedition) in New Spain
between 1805 and 1809.2% His affinity for the ancient world, however,
went back to his youth, when traveling through Spain, Italy, and Greece
brought him into direct contact with Greco-Roman and Egyptian art.*
After arriving in Mexico, he initiated a long series of personal visits to
archaeological sites and pre-Hispanic monuments.*° This enabled him
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to stock a cabinet that we can reconstruct from three different sources.
The first is his last will and testament, where he briefly listed a total of
128 objects—sixty-nine made of stone, fifty-two ceramic, six bronze, and
one wood—in addition to a sampler with forty building fragments and
two boxes of small artifacts.® Interestingly, Mexico’s Biblioteca Nacional
de Antropologia e Historia still conserves fifty-four small descriptive
cards from the sampler and the aforementioned boxes.3* Dupaix noted on
them the location, artifact, or building from which the sample was taken;
its raw material; and, occasionally, the person who gave it to him. Even
more interesting is a notebook accompanying the cards in which Dupaix
describes twelve sculptures belonging to him in full detail, specifying their
dimensions, raw material, manufacturing technique, physical description,
state of conservation, and possible function.*® Prominent among them
are the heads of a deceased man and the water goddess, both conserved
in Mexico’s Museo Nacional de Antropologia; a tortoise, presently

at the Musée du quai Branly; an image of the Aztec water goddess
Chalchiuhtlicue, now in the British Museum; an old god (blind, with
wrinkles, and toothless) at the Museum der Kulturen Basel; and a stone
slab depicting the Aztec maize goddess Chicomecoatl, currently in the
Brooklyn Museum.**

DON CIRIACO

The period’s most famous collector of Mesoamerican archaeological
objects is the Sevillian jurist Ciriaco Josef Thomas Gonzalez Carvajal
Hidalgo y Pérez (1745-1828/1831), although his significance, paradoxically,
is rarely discussed (fig. 1). Fortunately, I have found abundant informa-
tion about his life and professional activity in the “affidavits of nobility”
presented for knighthood in the Order of Charles III,*®* numerous archi-
val documents, and the biographical files of Mario Méndez Bejarano
and Maria de Lourdes Diaz-Trechuelo.?® Let me begin by saying that,
according to the affidavits, Gonzdlez Carvajal’s ancestors were nobles

of legitimate birth, Christian, and free of “all adverse racial mixture
with Indians, Moors, or recent converts to our Holy Religion,” with no
“heretics or Inquisition penitents” or those who had “performed vile and

menial or indecorous occupations” among them.

Beginnings

There is evidence that in his younger years Gonzdlez Carvajal received a
solid Jesuit education in Granada, before attending that city’s university
and graduating with a degree in canon law. He subsequently practiced law
in various academies and judicial bodies in Andalucia, while completing

a doctorate in natural sciences and becoming a member of the Real
Academia de la Historia in Madrid and the Real Academia Sevillana de
Buenas Letras.
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| Fig. 1. Portrait of Ciriaco
Josef Thomas Gonzalez
Carvajal Hidalgo y Pérez
painted in 1809 at the
Colegio de San Gregorio
in Mexico City. Oil on
canvas, 190 x 102 cm.
Tepotzotlan, Museo
Nacional del Virreinato,
Instituto Nacional de
Antropologia e Historia.

His life radically changed in 1777, however, when he was named a
permanent judge to the Real Audiencia in Manila,*” where he settled the
following year.®® In 1784, he received the additional position of superin-
tendent of the army and royal treasury in the Philippines, which fostered
Gonzdlez Carvajal’s interest in the economic situation of the Indigenous
population and his promotion of the indigo, silk, tea, coffee, spice, wood,
and tobacco industries.*® During this period, Gonzilez Carvajal married
Luisa Gonzilez del Ribero, a Creole from Manila,*° and enjoyed collecting
shells in his free time, as Humboldt subsequently confirmed.*!

His Stay in New Spain

Late in 1787, Gonzdlez Carvajal was named a judge of the Real Audiencia
of Mexico, which meant a significant promotion in his judicial career.*?
But it was not until February 1790 that he was able to embark from Cadiz
to New Spain along with his wife, his nephew, his Filipino servants, and
his malacological collection.*® On 4 June 1790, in Mexico City, Gonzalez
Carvajal finally took office, which he exercised with remarkable success
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until 1809.** As he customarily did, he quickly involved himself with many
other obligations to various institutions as diverse as the Real Academia
de Bellas Artes de San Carlos, the Hospicio de Pobres, the Hospital de
Naturales, the Escuela Patriética, the Tribunal de Mineria, the colleges of
San Ildefonso and San Gregorio, the Montepio de Ministros, the Gazetas
del Superior Gobierno, the Teatro de México, and the Comisién de limites
entre Texas y Luisiana.*®

His retirement proceedings also inform us about his scientific and
antiquarian activities.*® For example, in 1792, by order of Juan Vicente
de Giiemes Padilla Horcasitas y Aguayo, 2nd Count of Revillagigedo and
Viceroy of New Spain, Gonzdlez Carvajal provided logistical support
to Malaspina and his expeditionaries on their journey through New
Spain, “sending him useful information and objects concerning natural
history.”” Even more significant was his proposal to Viceroy José Joaquin
Vicente de Iturrigaray y Aréstegui de Gainza y Larrea to promote the
study of Indigenous civilizations. In 1803, Gonzdlez Carvajal conceived
of a series of exploratory surveys financed by the Spanish Crown, which
in 1804 became the Real Expedicion Anticuaria led by the retired captain
Dupaix.*® The mission of these surveys, which involved conducting a sys-
tematic inventory of pre-Hispanic monuments, was to deepen knowledge
about the first settlers of the continent and their evolution through time,
and to “give an idea of the taste and perfection that its Native people
achieved in the arts.”® In later years, Gonzalez Carvajal set up subsequent
commissions to monitor and support these works at every turn. For this
reason, Dupaix himself always recognized don Ciriaco as the “defending
father of the expedition” and a “protector and lover of the arts.”°

Other documents from that period attest to Gonzalez Carvajal’s
taste for collecting. For instance, he possessed several detailed architec-
tural drawings of the palaces at Mitla,** perhaps the product of an expedi-
tion conducted in 1802—3 by architect Luis de Martin and artillery officer
Pedro Laguna Luciano.?? In one of the aforementioned descriptive cards,
Dupaix wrote that Gonzalez Carvajal had given him a small Oaxacan
stone sculpture of a human head.>® Likewise, in his personal papers,
Dupaix listed a total of ten antiquities that were found in the judge’s
cabinet, including an enigmatic mummy, a Mexica obsidian mirror, a
stone projectile point, two stone hatchets, two copper axes, a Teotihuacan
marble mask, a Mixtec marble household deity, and a travertine anthro-
pomorphic effigy (fig. 2).5* The current whereabouts of the first six pieces
are unknown, but the remaining four reside in the British Museum, as
we will see below.*® In addition, I suspect that a rattlesnake—the most
spectacular sculpture in Gonzalez Carvajal’s archaeological collection—
may originally have been owned by Dupaix,®® as a very similar sculpture
uncovered in the Plazuela de Santo Domingo of Mexico City is included
by the dragoon captain in an inventory of his collection and in two pencil
drawings (fig. 3).*’
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| Fig. 2. Guillermo Dupaix / Y ico arsgy ol
(Luxembourgian, Gz
1746-1817). Pieces from
Ciriaco Josef Thomas e este bum ak,

Gonzalez Carvajal Hidalgo i
y Pérez’s collection

(British Museum,

Am1849,0629.5, 9, 15,

76): (A) Teotihuacan

mask, ca. 1791-1804,

ink and pencil on paper,

21.2 x 31 cm; (B) Mixtec

household deity and ~
Mexica mirror, ca. 1791- :
1804, ink and pencil

on paper, 20 x 30.7 cm;

and (C) Travertine effigy

and copper axes, ca.

1791-1804, ink and

pencil on paper, 21 x #
31.4 cm. Mexico City,

Biblioteca Nacional de

Antropologia e Historia.

Sz icarorde J:;J/og

exzco (aryajal.
Zf/u(e/b de loctezimad

Cabeza /.7(,’7%12:&/96' rrecrmol.

LA e este famaiio,

7D-\ =
Siedra 05;1)1.:114__,35 etz famano

L,/gzué e rrrcrmmal Sexeco, Carsgal, logs ol Hatara O
9¢ e57@ famaso.

A‘zcéue/a‘x de cobre .

3e/nq_rln.al Z’Z(L/ICU.

64 Lopez Lujan



Cas- ///Exz(’a | (orlebre grande De casazl

&: ,( 77
Sa deXicenténontll en i Covsa /,,,az,uz]agDeJm

o/n/n

6’0 ol /zo.x/;uial HLde San Juan. {)de marmalmbf, un gran tamano,~fperfec—
famente escul: zaa)y brt1727des 3

[ Jilexico. isla delo intorior dela (Zlebreo

o dcla /aar/c {ZZ erior

In 1808, the Napoleonic invasion of Spain and King Fernando
VII's subsequent arrest brought turbulent times to the Spanish colonies.
Gonzilez Carvajal, loyal to the Spanish monarch, participated in a coup
against [turrigaray—who, it was said, wanted to take advantage of the
situation to liberate New Spain and install himself as its king—and issued
a prison sentence to Friar Melchor de Talamantes, one of the Creole
independence leaders. Archbishop Francisco Lizana assumed the position
of viceroy and, in this complicated context, promoted the sexagenarian
Audiencia judge into retirement for alleged health reasons. In January
1810, Gonzilez Carvajal left for Andalucia®® with his collection of marine
organisms from Southeast Asia and, as we shall see, many minerals,
archaeological artifacts, and ethnological objects gathered during his
twenty-year stay in the Americas.
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| Fig. 3. Guillermo Dupaix
(Luxembourgian,
1746-1817). Two views
of a rattlesnake from
Dupaix’s collection
(possibly the same object
as fig. 4): (A) First view,
ca. 1791-1804, ink and
pencil on paper, 21.5 x
30.5 cm; and (B) Second
view, ca. 1791-1804, ink
and pencil on paper, 21 x
30.7 cm. Mexico City,
Biblioteca Nacional de
Antropologia e Historia.



Back in Spain

After returning to his native land, Gonzalez Carvajal unexpectedly contin-
ued to hold high-level positions for eighteen more years, until his actual
retirement in 1828 at the age of eighty-three.*® During this time, among
other positions, he served as president of the finance board, minister of
the Real y Supremo Consejo de Indias (Royal and Supreme Council of the
Indies), minister of the Tribunal Supremo de Justicia (Supreme Tribunal
of Justice), and interim minister of overseas government. Interestingly, in
this last position, he recommended that Fernando VII use questionnaires
in the colonies to augment knowledge about the history and customs of
the Indigenous inhabitants to “civilize” and inculcate them in the Catholic
faith, commission expeditions to produce new geographical maps, mon-
itor US intentions in Texas, repopulate Alta (Upper) and Baja (Lower)
California with East Asians, and connect the Atlantic and Pacific Oceans
via rivers in the isthmus of Tehuantepec.®®

In his old age, Gonzdlez Carvajal also established the national
lottery®* and was involved in regulating mercury mines and the activities
of the Real Compariia de Navegacion del Guadalquivir. While intendant of
Seville from 1817 to 1819, his jurisdiction included overseeing the archae-
ological antiquities in the city and its surrounding areas, such as the
famous Roman ruins at Italica.®> He also contributed to the enrichment of
the lithological collection of Roman inscriptions at the Real Academia de
la Historia.*®

Records say that in May 1821, Gonzélez Carvajal tried to sell his
collection of naturalia and artificialia to the Real Museo de Ciencias
Naturales de Madrid.®* Its board of directors, however, was not interested
and scandalously replied that specimens of the same minerals, shells, and
corals were already exhibited in its halls, while the “idols, canoes, arrows,
and other antiquities” were more suitable for an ethnology and history
museum, which, I must say, did not exist at that time.

Gonzalez Carvajal died sometime between 1828 and 1831, leaving
his widow in charge of the collection. In 1832, she offered it again to the
Real Museo de Ciencias Naturales, but, even though there was some inter-
est among the professorate, a deal was never reached.®® She persisted and,
in July 1834, managed to sell the minerals to the General Directorate of
Mines, which is why they currently are among the holdings of the Museo
Histérico Minero Don Felipe de Borbén y Grecia in Madrid. An initial
inventory lists 1,582 specimens, although after the collection was received
and unpacked, 549 more were found that had not been cataloged.®¢
Unfortunately, most of them have been mixed with other collections and
cannot yet be identified. However, we know that at least fourteen small
Mesoamerican archaeological objects in the museum storage facilities
were collected by Gonzdlez Carvajal.®’
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The Archaeological Collection and Its Destiny

Perhaps through the Real Compafiia de Navegacién del Guadalquivir,®®
Gonzdlez Carvajal befriended Nathan Wetherell (1749-1831) and his son
John (1790-1865), owners of the famous Fébrica de Curtidos de San
Diego, a leather manufactory outside of Seville.®® Nathan, in addition to
being an astute British businessman, was an amateur antiquarian. He
apparently conducted excavations in Itélica from 1820 to 1824, acquired
part of his archaeological collection at the San Isidoro del Campo monas-
tery in the neighboring town of Santiponce, and decorated his San Diego
tannery with Roman inscriptions.” John, in turn, was a young man who
was well integrated into local society, which is why Félix Gonzalez de
Ledn once characterized him as “English by birth, Sevillian by education
and affection.”” Better known as Juanito, he frequently consorted with
liberal thinkers and had a relationship with major writers such as José
Blanco White and Washington Irving.”? And, as is often the case, from
his father he inherited not only numerous antiquities but also a taste for
them. In fact, at an unknown date he bought a collection of archaeologi-
cal and ethnological objects from Gonzélez Carvajal’s widow.”

Some documents from the 1840s attest that John had a small
museum in his mansion at 16 Plaza San Bartolomé, across from the San
Alberto church in Seville.”* Among the Roman antiquities, “many of them
extracted from Itdlica,” are mentions of “two tombstones..., a large glass
cinerary urn discovered when digging the trench for the foundation of a
tobacco factory, several amphorae of different shapes and sizes, various
statues, lacrimatories, and other pieces of equal worth and antiquity, with
some gold, silver, and copper coins.” He also possessed “original drawings
of the most accredited Spanish and foreign artists,” but the most eloquent
praise was reserved for his “Mexican antiquities.”

In 1842, John ordered the printing of a 22 x 14 cm booklet titled
Catdlogo de una coleccién de antigtiedades mejicanas con varios idolos,
adornos y otros artefactos de los indios que ecsiste en poder de don Juan
Wetherell (Catalog of a collection of Mexican antiquities with various
idols, ornaments, and other Indian artifacts, which exists in the power
of John Wetherell).” This modest work, which “may interest scientific
corporations or persons...who currently deal or previously dealt with
this material,” is illustrated with eleven lithographic plates by Salvador
Gutiérrez de la Vega Romero (figs. 4-14), including a total of 109 images
pertaining to ninety-five pieces, most of them with numbers that refer to
brief explanations of their raw material, size, and function.

The descriptions and plates present a collection of objects: sixty-
one are ceramic, twenty-nine stone, two wood, one copper, one marble
or shell, and one made of fish bone. The objects with a few exceptions
are organized by industry, including stone (see figs. 4—7), ceramic (see
figs. 8-12, 14), and various materials (see fig. 13). As for their functions,
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| Fig. 4. Salvador
Gutiérrez de la Vega
Romero (Spanish, active
1840-68). Breccia ‘7 : o
marble rattlesnake Lamina 2.

with painted red scales
(British Museum,
Am1849,0629.1). From
Wetherell, Catdlogo

de una coleccién de
antigiiedades mejicanas,
pl. 1. London, Society of
Antiquaries of London.

Fig. 5. Salvador Gutiérrez
de la Vega Romero
(Spanish, active 1840-
68). Compact sandstone
idol (British Museum,
Am1849,0629.2). From
Wetherell, Catdlogo

de una coleccion de
antigiiedades mejicanas,
pl. 2. London, Society of
Antiquaries of London.
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cult images, effigy vessels, masks, figurines, ballgame equipment, a sacrifi-
cial knife, urns, incense burners, containers for liquids or solids, a whistle,
rattles, gambling sticks, necklaces, incised stones for making bark cloth,
an axe, an adze, and a biconical bowl for spinning thread are discernible.
Anthropomorphic representations dominate, especially Central Mexican
deities such as Mictlantecuhtli-Xochipilli, Xiuhtecuhtli, Chalchiuhtlicue,
Tlaloc, and Xochiquetzal. There are also Oaxacan effigies that include
maize and rain divinities, personages with a butterfly or Glyph C in

their headdress, a woman who formed part of an ancestral couple, and
deceased individuals.” Zoomorphic representations also abound, such
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| Fig. 6. Salvador
Gutiérrez de la Vega
Romero (Spanish,
active 1840-68). Stone
objects (British Museum,
Am1849,0629.3-8): (1)
Green breccia marble
face; (2) Smoky compact
sandstone idol; (3)
Breccia marble mask
drilled in the outer
corners of the eyes for
attaching transparent
stones; (4) Green compact
limestone head; (5) Red
sandstone idol; (6) Smoky
compact sandstone idol.
From Wetherell, Catdlogo
de una coleccion de
antigiiedades mejicanas,
pl. 3. London, Society of
Antiquaries of London.



| Fig. 7. Salvador
Gutiérrez de la Vega
Romero (Spanish,
active 1840-68). Stone
objects (British Museum,
Am1849,0629.9-18):
(1) Serpentine-mottled
marble head; (2) Volcanic
breccia head; (3) Green
quartz head; (4) Smoky
limestone and black
schorl frog; (5-6) Smoky
sandstone heads; (7)
White marble idol; (8)
Black-mottled marble
amulet, drilled in back for
attaching it to a string of
stones; (9) Green quartz
amulet; (10) Course
limestone amulet. From
Wetherell, Catdlogo
de una coleccién de
antigiiedades mejicanas,
pl. 4. London, Society of
Antiquaries of London.

Fig. 8. Salvador
Gutiérrez de la Vega
Romero (Spanish,
active 1840-68). (1-8)
Fired clay idols and
faces (British Museum,
Am1849,0629.19-26).
From Wetherell, Catdlogo
de una coleccion de
antigiiedades mejicanas,
pl. 5. London, Society of
Antiquaries of London.

L

. /Z;/ Lo isenor s ,,//Z%ZZ’/MM{;
-

&

as a feline, monkey, bird, serpent, frog or toad, and what may be a horse
from the Colonial period.”

Although it would be risky to assign all these objects to specific
cultures, Mesoamerican styles such as Mexica,” Teotihuacan,” Nahua-
Popoluca,®® Zapotec,®* Mixtec,®? Huastec,®® and Classic Veracruz®*
can be identified among them and would have been relatively easy to
obtain in Bourbon New Spain. Others, however, come from distant
places—most notably a Polynesian stone adze,® possibly from Tahiti,
that Gonzalez Carvajal could have acquired during his long stay in the
Philippines. Objects from North America are also apparent, including
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a Nuu-chah-nulth mask and some gambling sticks from First Nation
peoples of present-day British Columbia, Canada.?®* Remember that
between 1774 and 1792, the Spanish Crown commissioned nine large
military, commercial, and scientific expeditions along the Pacific coast
that explored extensive territories in Alta California, Canada, and even
Alaska.?” Records tell us that at least five of the expeditions obtained
cultural objects and skins from the Indigenous populations. And, given
that all of them departed from and returned to the ports of Acapulco or
San Blas in New Spain, Gonzilez Carvajal may well have acquired such
ethnological items from sailors.
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| Fig. 9. Salvador
Gutiérrez de la Vega
Romero (Spanish,
active 1840-68). (1-8)
Fired clay artifacts
(British Museum,
Am1849,0629.27-34).
From Wetherell, Catdlogo
de una coleccion de
antigiiedades mejicanas,
pl. 6. London, Society of
Antiquaries of London.

Fig. 10. Salvador
Gutiérrez de la Vega
Romero (Spanish,
active 1840-68).

Fired clay artifacts
(British Museum,
Am1849,0629.35-49):
(1-8) Human faces
with very different
expressions; (10-11,
13-14) Heads with a
small moveable body
inside that rattles; (15)
Whistle; (16) Unknown
ornament. From
Wetherell, Catdlogo

de una coleccién de
antigiiedades mejicanas,
pl. 7. London, Society of
Antiquaries of London.
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As for the Wetherell family, the Fabrica de Curtidos de San
Diego declared bankruptcy and was liquidated in 1844, leading John
to leave Spain accompanied by his wife Sophia, their six children, and
his collections.®® Barely five years after settling in England, he sold his
American and Asian antiquities to the British Museum, which cataloged
them under his name with the numbers Am1849,0629.1—78, 80—93, and
0c1849,0629.79.%° For some unknown reason, the Roman antiquities—
mainly inscriptions unearthed at Italica and Seville—did not enter this
museum until the early twentieth century, under Nathan’s name, with the
numbers 1905,1205.1-16.°°
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Fig. 11. Salvador
Gutiérrez de la Vega
Romero (Spanish, active
1840-68). Antiquities
(British Museum,
Am1849,0629.50-59):
(1-8) Fired clay objects
from Mexico; (9) Small
ivory animal possibly
from North America;
(10) Wooden mask from
Canada with leather
upper covering and straps
to attach the head. From
Wetherell, Catdlogo

de una coleccién de
antigiiedades mejicanas,
pl. 8. London, Society of
Antiquaries of London.

Fig. 12. Salvador
Gutiérrez de la Vega
Romero (Spanish, active
1840-68). A fine painted,
well-preserved fired

clay vessel framed by a
string of irregular, hard,
roughly round hewn
stones, with a small

idol and a hollowed flat
stone (British Museum,
Am1849,0629.60-68).
From Wetherell, Catdlogo
de una coleccién de
antigiiedades mejicanas,
pl. 9. London, Society of
Antiquaries of London.
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| Fig. 13. Salvador
Gutiérrez de la Vega
Romero (Spanish, active
1840-68). Artifacts
of various materials
(British Museum,
Am1849,0629.69-78,
80; 0c1849,0629.79):
(1) Cylindrical wooden
sticks painted with
symbols for calculating;
(2) Stone studded with
metallic points for
metalwork; (3-5) Incised
hard stones for stamping
cloth made from the
bark of the daguilla tree
(Lagetta lagetto); (6-8)
Hard stone wedges;
(9) Copper wedge; (10)
Kidney-shaped stone; (11)
Flint cutting tool with a
wooden handle attached
by a cord; all framed
by a necklace strung
with small, flat, round,
white fishbone beads
and some red pieces.
From Wetherell, Catdlogo
de una coleccion de
antigiiedades mejicanas,
pl. 10. London, Society of
Antiquaries of London.
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Fig. 14. Salvador
Gutiérrez de la Vega
Romero (Spanish,

active 1840-68).
Mexican antiquities
(British Museum,
Am1849,0629.81-93):
(1-11) Fired clay vessels;
(5, 10) Pieces that

rattle with the same
mechanism described

in plate 7 (see fig. 10);
(12) Double-bladed pink
chert sacrificial knife.
From Wetherell, Catdlogo
de una coleccién de
antigiiedades mejicanas,
pl. 11. London, Society of
Antiquaries of London.
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NETWORKS OF KNOWLEDGE AND COLLECTING

The foregoing discussion reveals that the number, variety, and richness
of the private curiosity cabinets recorded in Mexico City substantially
increased during the Late Colonial period. They belonged to both
European and Creole civil and military officials, religious dignitaries, and
“men of letters.” Apart from Lorenzana and Humboldt, these individuals
considered their antiquities a source of aesthetic pleasure. Analyzing their
social context has exposed complex networks that connected collectors
together. They formed tightly knit groups whose members often met

to show each other their recent acquisitions and to exchange objects,
drawings, correspondence, and publications.’* In addition, many of them
facilitated the obtention of antiquities by royal collections or scientific
institutions in the metropole or the colony, such as the Gabinete de
Historia Natural in Mexico City.

It is essential to point out that a considerable portion of these
friendly relationships were established around the mining seminary
and tribunal, and especially around the arts academy (Real Seminario
de Mineria, Real Tribunal General de Mineria, and Real Academia de
Bellas Artes de San Carlos). Andrés Manuel del Rio and Alexander von
Humboldt gave classes at the seminary, while Fausto Elhuyar, Juan de
Santelices Pablo, and Gonzdlez Carvajal served respectively as director
general, prosecutor, and advisor at the tribunal. As for the academy,
Bernardo Bonavia y Zapata, Luis de Martin, and Elhuyar served on its
board of directors; Fernindez de Cérdova, Gonzélez Carvajal,”* Luis de
Martin, Santelices Pablo, Francisco Xavier Sarria, and perhaps Guillermo
Dupaix were among its honorary academicians; Rafael Ximeno y Planes
and Luis de Martin were the most noted of its professors who painted or
sketched antiquities; and Dupaix, Humboldt, and Benito Maria de Moxé y
Francoli commissioned such drawings from its graduates.

Let me conclude by noting that the king of Spain, Carlos III, had
donated a spectacular didactic collection of paintings, drawings, medals,
plasters, and books gathered in Spain and Italy to the Academia de San
Carlos when it was established in 1783.°° As for its importance, suffice
it to say that its gallery contained works by José de Ribera, Francisco
de Zurbaran, Pietro da Cortona, and Michelangelo Buonarroti; copies
of Laocoon and His Sons, the Medici Venus, and the Castor and Pollux
group were among the plasters; and its library housed works by Giovanni
Battista Piranesi and the eight-volume Antichita di Ercolano esposte
(1757-92; Antiquities of Herculaneum exposed). But most relevant here
is the fact that, according to Dupaix, at least four Mexica sculptures were
exhibited next to these European works.** This undoubtedly signifies a
milestone in the history of collecting Mesoamerican art.
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This essay was translated from Spanish by Scott Sessions.
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History (AMNH, New York): and
AIA’s Chichen Itza plans, 200;
Church’s donations to, 255n23;
Dorenberg objects acquired by,
246; Ekholm’s career at, 95, 265;
Huastec figurines, 271, 274; Keith
collection acquired by, 214n47;
Met’s recall of objects loaned to,
258n74; Niven as archaeologist at,
283; and Petich collection, 248,
250, 257n46; pre-Hispanic col-
lections development, 12-13, 250;
Saville’s warning to Culin, 182;
shaft tomb figures, 284; Stephens
collection acquired by, 9, 253n8;
Stuart as president of, 243

American Philosophical Society

(APS, Philadelphia), 8, 88-89,

92, 94, 99-100, 102138, 103145,
104n65

Amor, Carolina and Inés, 309-13
Antigua Guatemala (formerly

Santiago de los Caballeros), 3, 11,
191n57

archaeological inspectorate in

Mexico, 151-65; beginnings of,
in Franco-American mission,

6, 10, 59, 90, 144, 147; censers,

91; Codex Mendoza, 5, 99, 111;
cuauhxicalli vessels, 46, 47, 144;
dogs as underworld guides, 289;
feather and ocelot-hide shield,
repatriated, 9, 105, 106, 107,
110—16; feather shields, 43, 10511,
108-9, 118n19; female deities’
classification, 142; Fry’s compar-
ison of Maya and Aztec works,
13, 225; in Gonzdlez Carvajal
collection, 63, 64, 70; Humboldt’s
“Aztec priestess,” 140—44, 141;
monkey-shaped jar, 311; mosaics
in Franck’s collection, 89; in
Museo Nacional’s classification
approach, 147; obsidian mask, 51;
sacrifice scene, 115, 116; Petich’s
Aztec objects, 244, 245; and
Porfirian cultural politics, 152;
relief with maize goddess, 305-6,
306, 321n31; sacrifice scene, 115,
116; sculptures exhibited next to
European works, 78; standing
male figure, 122, 123; sunstone,
246; tentetl (lip plug), 86; and
West Mexico culture, 279-80,
287, 291

Bolio Quijano, Santiago, 159—61, 160

Bonavia y Zapata, Bernardo, 57, 78

Bonpland, Aimé, 6

Borgia, Stefano, Cardinal, 24

Boturini Benaducci, Lorenzo, 46,
49-50

Bowditch, Charles P., 193-95,
197-200

Bradfield, Wesley, 204, 205-6

Breton, Adela, 194, 224—25, 284, 287

Brigham, William T, 173, 174, 176,
179, 182

Bristol Museum (England), 221,
232n20, 284

British collecting, overview of,
218-19, 230

British Honduras (now Belize), 11,
217-23, 226, 227, 22931

British Museum (London): album
and drawings (in general), 8,
87-90, 98-100, 101n17; British
Honduras expeditions, 229—30;
Codex Zouche-Nuttall, 226;
and Dorenberg collection,
245; Dupaix’s Chalchiuhtlicue
sculpture, 61, 81n34; Franck’s
album of drawings, 87, 87, 89, 96,
138-39, 306; Fry’s commentary
on, 13, 218; Gann’s acquisition

153-59, 163—64; corruption
within, 158-62, 164; international
precedents, 151-52, 155, 166n17.
See also Batres, Leopoldo
Archaeological Institute of America
(AIA), 192—210; Committee on

Baird, Spencer F., 125-26, 269
Balfour, Henry, 225, 229

Bandelier, Adolph, 193-94, 210
Baranda Quijano, Joaquin, 153, 159
Bateman, Thomas, 31

Batres, Leopoldo: as archaeological

of objects for, 221, 222, 223, 226,
227; Gonzalez Carvajal (later
Wetherell) collection, 63, 6877,
72, 82nn55-56, 84nn77-86,
85n89; Huastec sculptures, 260,
262-63, 263, 271, 274; Maudslay’s

American Archaeology, 193-95,
199; early disinterest in ancient
Americas, 193, 210n2; plans to
excavate Palenque, 192, 197-200;
plans to purchase Hacienda
Chichen Itza, 192, 199-200;
Quirigua casts, 193, 203-7, 204,
207, 209; Quirigua documentary
corpus, 208-9; Quirigua exca-
vations, 192, 193, 196, 201-5, 203,
214nn53-55; Quirigua portrait
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inspector for Mexico, 11, 155-62,
164, 200; on eagle reliefs, 241,
255n28; jade plaque found by,
233n38; Mexico City excavations,
146; Museo Nacional inventoried
by, 147; trafficking or self-dealing
by, 15859, 162, 167n35; on West
Mexico shaft tomb figures,
285-86, 286, 289, 295n22

Benedict XIV, Pope, 24

acquisition of objects for, 10, 11,
219, 228-29; mosaics, 22, 26—32,
48-49, 89; Museo Nacional
director’s visits to, 143; Rosetta
Stone replica, 146; shaft tomb
figures, 284; Wetherell’s Catdlogo,
84n75

Brooklyn Museum: Keith collection,
201; Maya hollow figurine, 16;
Met’s eagle reliefs sent to, 250,
258n74; Norman collection at



NYHS acquired by, 14-15, 265,
274; Olmec jade figure, 95-97;
relief with maize goddess, 61,
101n17, 306, 321n31; Spinden’s
development of collections at,
15-16

Brummer Gallery (New York):
archives, 319n7, 328; inventory
card for jade yoke, 13, 13; Olmec
jade figure, 96; operations before
WWII, 300, 302—4; operations
shift from Europe to New York,
13, 299-300, 307; sources of
art, 310, 312—13, 321n29, 323n60;
Teotihuacan miniature mask,
304-5; West Mexico shaft tomb
figures, 290

Bullock, William, 7, 7, 10, 218

Burlington Fine Arts Club
(London), 217, 224-29, 230, 287

cabinets of curiosities, 6, 23, 57-61,
78, 92, 106, 110, 135, 329

Camacho, José Maria and Leandro,
14

Cambridge Museum of Ethnology
and Archaeology, 219, 226,
227-28, 228, 230, 233n58

Campeche (Mexico), 14, 314

Carlebach, Julius, 300, 307

Carnegie Institution of Washington,
192, 200, 203, 210, 221-23, 229

Caso, Alfonso, 162, 316

Castaneda, José Luciano, 90—91

Castro, Casimiro, 142—43, 143

casts of sculptures: in AMNH collec-
tions, 12-13; casting methods,
205; Ceibal stelae, 181, 183; from
Copan in Chicago exposition,
180; from Cotzumalhuapa in
Madrid exposition, 175, 189n22;
Huastec sculpture in Berlin,
270-71; by Maudslay, 205, 209,
219; in Museo Nacional de
México, 146; Olmec jade figure,
94, 95; Palenque reliefs, 154, 206;
in Paris Expositions Universelles,
301; from Quirigua in San Diego
exposition, 13, 193, 203~7, 204, 207,
209; Toltec heads, 24748, 257n59

Catherwood, Frederick, 9, 14, 99,
201, 206, 217, 236—37

Ceibal (Guatemala), 181, 183

ceramics: in Burlington Fine Arts
Club exhibition, 225-26, 227; in
Gonzilez Carvajal collection,
67-70, 71-75, 77, 84nn77-83;
Huastec figurines, 27072, 273,
274; Huehuetenango Vase, 178,
179, 180, 181, 185, 189n34, 191n47;
human head, Mixteca-Puebla,
50; Jaina figurines, 14, 15, 16,
257n54; Mississippian vessels,
237; in Museo Nacional de
Guatemala, now dispersed or
lost, 170-71, 172-73, 174, 17687,
190n47; at Panama-California

Exposition, 205; from Quirigua,
207, 208, 209-10, 215169, 2161n78;
Remojadas heads, 247-48, 248;
tripod dish, 226, 227. See also West
Mexico shaft tomb figures

Cervantes, Vicente, 59, 60

Cesnola, Luigi Palma di, 237, 241,
244, 245, 248-49

chacmool sculptures, 59, 144, 145,
165n6, 316

Chaffers, William, 26, 31

Chalchiuhtlicue (goddess), 60, 61,
69, 8on17, 8on21, 81n34, 89, 142

Charles V, Holy Roman Emperor, 3,
38—40, 110, 112-13, 115, 116

Charnay, Désiré, 125, 133n13, 146,
153-55, 163—64, 165n12, 217, 244,
256n38

Chase, Ann, 264-65, 264, 274, 276n23

Chavero, Alfredo, 91, 114, 115, 272

Chicago. See Field Museum; World’s
Columbian Exposition

Chichen Itza (Mexico): AIA’s
attempt to purchase hacienda,
192, 199—200; cast of serpent
column, 206, 215n66; Chacmool
statue, 144, 145, 165n6; Maudslay’s
photographs of, 225; and Tampico
eagle reliefs, 239; Thompson'’s
dredging and looting of cenote,
159-61, 160, 164, 194, 197, 200,
212n24, 213042

Chicomecoatl (goddess), 56n75,
61, 8on13, 8on16, 8on21, 81n34,
321n31

Chigi family collections, 23, 24

Christy, Henry, 10, 26-29, 89, 218

Church, Frederic Edwin: AMNH’s
acquisition of objects from,
255n23; Cayambe (painting),
243-44, 243; eagle reliefs acquired
by, 239-42, 24041, 244, 251,
255nn27-30, 258n74; eagle
sketches by, 242, 242; Olana
(estate), 238, 239, 241, 244,
256n38; in Orizaba, 239; and
Petich, 245, 249; and Prescott’s
History, 236

Clark, Septima Poinsette, 103n53

Clarke, Louis C. G., 225-26, 228,
233n58, 287

Clement VII, Pope, 39, 42

Cleveland Museum of Art, 95, 97,
243

Coatlicue, 59, 90, 136, 144

Codices: Codex Borgia, 22, 24, 49;
Codex Colombino, 245; Codex
Cospi, 22, 23, 24; Codex Dresden,
179, 225; Codex Fejérvary-Mayer,
220, 225, 226; Codex Mendoza,
5,99, 111; Codex Vaticanus A, 24;
Codex Vaticanus B, 22, 24; Codex
Vindobonensis Mexicanus I, 22,
41-42, 113; Codex Zouche-Nuttall,
22, 28, 32, 33, 226; Florentine
Codex, 210

Colima (Mexico), 279, 282—-86, 286,
290-91, 314, 316, 325-26, 326

Columbus, Christopher, 175, 206,
284

Compaiiy, Manuel, 170, 176, 179, 182

Copan (Honduras), 172, 173, 174,
176-80, 187, 206

Cortés, Herndn, 3, 38, 40, 58, 110—15,
118n19, 206

Cospi, Ferdinando, 23, 24

Cotzumalhuapa (Guatemala), 146,
172, 175, 189n22

Covarrubias, Miguel, 292, 326

Crowther, Benjamin, 266, 274

cuauhxicallis (offering vessels), 46,
47,144

Cubeas, Ignacio, 136, 147

cuexyo chimalli (Huastec-style
shield), 106, 107, 114, 115, 117n10

Culin, Stewart, 9, 181-82

Dehesa, Raul, 312

Diaz, Porfirio: archaeological regula-
tion under, 10, 15256, 15961, 164;
as collector of antiquities, 18n30,
146, 304—5; cultural politics of, 9,
152-53, 158, 161, 164, 165n6; French
connections strengthened by,
301; and Galeria de los Monolitos,
144; infrastructure development
under, 238, 267; and Pearson, 226;
and Petich, 245; resignation and
exile, 161, 304

Diaz del Castillo, Bernal, 3, 111

Diguet, Léon, 282, 284-85

Dominicans, 22—24, 26, 28, 39—40,
42, 45

Dorenberg, Josef Anton, 51, 24546

Dumbarton Oaks (Washington,
D.C.), 11, 244, 311, 320n28, 328

Dupaix, Guillermo: as academician,
78; and Castafieda, 90—91;
Chalchiuhtlicue in collection
of, 60, 61, 8in34, 89; collection
inventory, 61; drawings by,
59—60, 63, 64—65, 80on17, 82n57; as
expedition leader, 60, 63, 90; and
Gonzdlez Carvajal, 6, 63; Paris
collections, 10; rattlesnake figure
in collection of, 63, 64

Diirer, Albrecht, 3, 38, 279

Echaniz, Guillermo, 287, 300, 302,
313-18, 313, 324nn74-75

Edouart, Auguste, 93

Egyptian antiquities: AIA’s early
focus on, 193, 209; Dupaix’s
knowledge of, 60; in Guatemalan
collection, 173, 177; London
collectors of, 224, 225; looting of,
151-52; Mesoamerican antiquities
compared to, 93, 137, 13944, 201,
205, 237, 254n13; Mesoamerican
antiquities misclassified as, 45;
Met’s focus on, 250; in Museo
Nacional de México, 90, 112, 146
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Ekholm, Gordon F., 95-97, 265,
271-72

Elhuyar, Fausto, 58, 78, 91

Exposicién Histérico-Americana
(Madrid, 1892), 169—87; about,
175; Catdlogo general, 176—79, 184—
87; Guatemala room, 169, 170-71,
175—76, 181; and Guatemala’s first
Museo Nacional, 172-73, 184;
Huehuetenango Vase, 178, 179—81;
Minondo cabinet, 176-77, 177,
189n27; shaft tomb figure, 286;
shipping of objects to Chicago,
179-83

Exter, Richard, 86, 91-92, 98,
102n39

featherwork: in Albrecht Vs
collection, 41; headdress, in
Vienna, 4, 4, 40, 105-7, 108, 111-12,
120n46; in Humboldt’s collection,
49; shields, 40, 43, 105—11, 108—9,
118n19

Fenton, Charles Ludwig, 226

Ferdinand I, Archduke of Austria,
40, 11011

Ferdinand II, Archduke of Austria,
40, 42—43, 111

Fernindez de Cérdova, Francisco,
58,78

Field Museum of Natural History
(Chicago), 169, 170-71, 174, 176,
179-80, 182-86, 191n65

Fischer, August Gottlieb Ludwig,
126-29, 131-32, 134n21

forgeries: Church’s purchase of, 239;
Matisse’s purchase of, 310—11;
Mitchell-Hedges’s purchase of,
223; PHAPI examination of, 1;
Rivera’s purchase of, 287-88;
Stendahl’s sale of, 16, 316

Franck, Maximilian, 86—100; album
and drawings (in general), 8,
87-90, 98-100, 101n17; drawings
of APS collection in Philadelphia,
88, 92, 103n45; drawings of
Museo Nacional objects, 88,
90-91, 137, 138; drawing of Olmec
jade figure, 94—98, 96; drawing of
priestess figure, 137, 139, 140—41;
drawing of relief with maize
goddess, 306, 306; drawings of
Sanchez y Mora collection, 86,
87, 91; drawings of various private
collections, 91—92; in Paris, 10,
88-89, 137

Franks, Augustus Wollaston, 29-31

Franz Joseph I, Emperor of Austria,
112-13, 116

Friedrich I, Duke of Wiirttemberg,
42743, 43

Friedrich IV, Duke of Sachsen-
Gotha-Altenburg, 25, 45

Frissell, Ervin, 162-63, 168n52

Fry, Roger, 13, 218, 225, 230
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Galindo y Villa, Jesus, 135—36,
144-48, 149n27, 158

Gann, Thomas: excavation and
collection practices, 11, 217, 219,
221-23, 230—-31; jade plaque
collected by, 222, 223, 233n38;
Liverpool ties, 220—21, 230,
232n19; as medical officer in
British Honduras, 217-19; tripod
dish lent to Burlington exhibition
by, 226, 227; Tulum sculpture
found by, 221, 221; writing career,
229

Garcia, Genaro, 147

Garcia Elgueta, Manuel, 181, 183,
190n47

Gavarrete, Juan, 172

Génin, Auguste, 284, 285

German collections, 38-52; at
Braunschweig, 25, 39, 4345,
54n37; Dorenberg collection now
in Leipzig, 246; Diirer’s reaction
to Mesoamerican art, 3, 38,
279; early Bavarian-Wittelsbach
Kunstkammern, 40—4t; at
Gotha, 22, 25, 25, 39, 45; Huastec
antiquities in, 268, 270-72, 274;
Humboldt’s donations to, 46—49,
60, 8on21; Kunstkammern’s
dissolution, 3839, 49; Mexican
community of German expat
collectors, 49-52, 282-83;
Schatzkammer der Residenz
Miinchen, 4, 41; shields currently
in Stuttgart, 107, 109; and Thirty
Years’ War, 41—43, 45, 52; and
World War 11, 25-26, 43—44, 46,
52, 54140, 60, 8on21, 190n39, 271,
307; Wirttemberg Kunstkammer,
4243, 43, 54nn28-36. See
also Kénigliches Museum fiir
Volkerkunde

Gimeno, Florentino, 14

Giustiniani family collections, 23-25,
31, 39, 45, 49

gold objects, 41, 41, 146, 194, 214147,
305

Gonzalez Carvajal, Ciriaco, 61-78;
collected objects drawn by
Dupaix, 63, 64; collected objects
in Museo Histérico Minero,
66, 83n67; collected objects in
Wetherell’s Catdlogo, 67-71, 68-77;
collection’s significance, 6; life
and career, 61-63, 65-66, 78;
portrait of, 62

greenstone objects. See jade and
greenstone objects

Guatemala: archaeological protec-
tions, 168n53, 183; and Central
American Federation, 9; Civil War
(1960—-96), 318; coffee production,
181, 226; Gates as director of
archaeology of, 223; Mexico’s
border with, 3, 11, 219; and United
Fruit Company, 201—2. See also

Museo Nacional de Guatemala;
and specific locations

Guatemala City, 17273, 179-80,
183, 207

Gutiérrez de la Vega Romero,
Salvador, 67, 68-77

Habsburg dynasty: Austrian-
Spanish connections, 39;
circulation of objects in Europe,
22, 23; display of objects,

38; featherwork acquired in
sixteenth century, 40, 105-11,
108-9; repatriated Mexica shield,
9, 105, 106, 107, 110—16. See also
specific rulers

Hakluyt, Richard, 5

Harrington, James, 268-69, 274

headdresses, 4, 4, 40, 1057, 108, 110,
111-12, 120146

Heredia, Guillermo de, 158

Hertz, Bram, 10, 28-29, 48

Hewett, Edgar Lee: and AIA’s
Chichen Itza plans, 192, 199—200;
and AIA’s Palenque plans, 192,
197—-200; and Antiquities Act,
195; as autodidact, 11, 195; and
Florentine Codex translation, 210;
Quirigua casts, 13, 193, 2037, 204,
207, 209; Quirigua excavations,
192, 193, 196, 2015, 214NN53-55;
and School of American
Archaeology’s founding, 195-97

Heye, George Gustav, 102n33, 129,
258n68

hieroglyphs (Maya): Copan
Hieroglyphic Stairway, 176;
Egyptian—-Maya comparisons,
237, 254n13; in Giustiniani
collection, 45; on Huehuetenango
Vase, 179—-80; Morley’s work
on deciphering, 208—9; Naranjo
Hieroglyphic Stairway, 221-23; at
Quirigua, 202, 207-8

Holmes, William H., 182, 195, 206,
215166

Huastec sculptures, 259—74; early
American collectors of, 14-15,
264-66, 276n23; early British
collectors of, 260, 262-64, 263,
275n16; oil boom and collecting
of, 14, 260-62, 269—72; in Petich
collection, 257n54; railroad
expansion and collecting of, 259,
266-69; status of, in Mexico,
10-11, 15, 272—73; table of notable
collectors of, 274

Huehuetenango Vase, 178, 17981,
185, 189n134, 191n47

Humboldt, Alexander von: and
“Aztec priestess” bust, 140—44,
141; bequest of private collec-
tion to Seifert, 46, 55n59; and
Bullock’s collection, 7; contempt
for pre-Hispanic art, 60, 78;
double-headed jaguar mosaic
in collection of, 26, 46-49, 47,



60; drawings given to, by other
collectors, 59—60; explorations
with Bonpland, 6; greenstone
axe and disc in collection

of, 46, 55nn55-56, 60; and
Kunstkammern’s dissolution,
39, 49; and US public interest in
American antiquities, 236; Vues
des cordilléres, 6, 137-40, 141

Icaza, Isidro Ignacio de, 91, 13637,
147

International Congress of
Americanists, 135, 224, 284

Italian collections, 21—33; Dominican

shipments of Mesoamerican
objects to Italy, 22—24, 28, 39—40,
42; export of Mesoamerican
objects from (“European
diaspora”), 24—32; mosaic mask,
29, 30; public museums’ creation,
10, 24, 32, 165n3; and shifting
circulation trends, 21, 3233

jade and greenstone objects: axe

in Humboldt's collection, 46,
55nn55-56, 60; Brummer Gallery
inventory card for, 13, 13; chac-
mool, 59; conch, 122; cross-legged
figure, 227-28, 228; cuauhxicalli
(eagle gourd bowl), 46, 47; Gann’s
collecting of Maya jades, 221, 222,

223, 229, 233n38; Humboldt’s disc
and axe, 46, 55nn55-56, 60; mace-

head, 225; mask, 162; Mixtec
head, 258n68; in Museo Nacional
de Guatemala, 172; in Museo
Nacional de México, 146; Olmec

figure holding small supernatural,

94-98, 97; Olmec heads, 4, 129,
130; pendant of maize god, 129,
130; plaque, 225; skeleton figure,
42—43; Thompson’s looting of,
from Chichen Itza, 194; Tonina
cache of Maya jades, 12

jaguar, double-headed, 26, 43,
46-49, 47, 5440, 60

jaguar iguana effigy, 171, 173, 174, 185

Jaina figurines, 14, 15, 16, 257n54

Jalisco (Mexico), 279, 28486, 286,
290-91, 315, 326

Joyce, T. A,, 218, 225, 228—30

Judrez, Benito, 10, 124, 127, 156

Kahlo, Frida, 287-89, 288, 290—91

Keating, William H., 86, 88, 92, 94,
99-100, 103145, 104165

Keith, Minor C., 2012, 214n47,
214nn53-55

Kidder, Alfred, 197, 223

Kingsborough, Edward King,
Viscount, 5, 99

Koénigliches Museum fiir
Voélkerkunde (now
Ethnologisches Museum, Berlin):
and Boas, 147; Cotzumalhuapa
sculptures, 175, 189n22;

cuauhxicalli (eagle gourd bowl),
46, 47; establishment of, 10;
Gretzer collection acquired by,
249; Huastec sculptures, 268,
270-71, 274; Humboldt’s dona-
tions to, 46, 49, 56nn75-77, 60,
8onz2y; Italian origin of objects in,
25; Lacandon censer, 180, 190n39;
molds donated to Mexico, 146;
mosaics now lost, 43-44, 46,

49, 54n40; Quetzalcoatl Ehecatl
mask, 80-81n26; Seler’s acquisi-
tion of objects for, 52, 158, 268,
284; Seler’s collection partially
acquired by, 12; shaft tomb
figures, 282-83; Uhde’s collection
acquired by, 49, 50, 282, 294n12

Krickeberg, Walter, 271
Kunstkammern: Austrian-Habsburg,

40, 106~7, 110—11; Bavarian-
Wittelsbach, 40—41; dissolution
of old collections, 38-39, 49; and
Italian-German connections,
39—40, 45-46; Prussian, 46—48;
and Thirty Years’ War, 41—43, 45,
52; Wolfenbiittel-Salzdahlum,
25, 43, 45, 54n37; Wiirttemberg,
42743, 43, 54nn28-36

Lacandon culture or style, 169,

17071, 173, 176, 180, 187n2, 194

Landesmuseum Wiirttemberg

(Stuttgart), 42—43, 54130, 54n34,
109

Legati, Lorenzo, 24, 28
Lehmann, Walter, 39, 44, 46, 48, 52,

54n43, 294n13
Leigh, Howard, 162-63, 168n52

Ledn y Gama, Antonio de, 49, 59, 90

Lespinasse, Alphonse J., 237, 253n13

Liceti, Fortunio, 23, 28

Liverpool, 28, 218, 220-21, 226, 230,
232n19

London: Ancient Mexico exhibition
(1824), 7, 7; Burlington Fine
Arts Club, 217, 22430, 287;
Crystal Palace Exhibition (1851),
203; International Congress of
Americanists (1912), 224; Italian-
owned objects for sale in, 26—28,
31; Oldman (dealer) as based
in, 102n33; Royal Geographical
Society, 229, 262, 263. See also
British Museum

Longinos, José, 57

looting: Charnay accused of, 165n12;
at Chichen Itza, 159-61, 160, 164,
194, 197, 200, 212n24, 213n42;
Gann'’s involvement in, 223,
230; of German collections in
Thirty Years’ War, 41—43, 45; in
Guatemala, 168n53; of Huastec
sculptures, 14-15, 262; inter-
national strategies to combat,
151-52, 155; Mexican conceptions
of, 153; and Mexico’s archaeo-
logical inspectorate, 158—63; at
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Palenque, 100; PHAPI examina-
tion of, 1; Quirigua as free from,
207; of shaft tomb figures, 281,
292; Stendahl’s involvement in,
300, 314, 316, 318

Lorenzana, Francisco Antonio de,
58-59, 78

Los Angeles County Museum of
Art (LACMA), 280, 292, 324n75,
325-26, 326, 330n2

Lubaantun (Belize), 219, 223, 229—30

Lufft, Eckhard Hans, 269—71, 274

Lumbholtz, Carl, 12, 282, 284

Lummis, Charles, 195, 197

Lyon, George Francis, 263, 274,
275n16

Madrid, 39—40, 6061, 66. See also
Exposicion Histérico-Americana
maize deities: Diaz’s maize goddess
figurine, 304, 305; Gonzélez
Carvajal’s effigies of, 69; jade
pendant of maize god, 129, 130;
kneeling maize goddess, 122,
123; relief with maize goddess,
61, 101117, 305-6, 306, 321n31;
volcanic scoria maize goddess, 59
Malaspina, Alessandro, 59, 63
Maler, Teobert, 4, 145, 213n42, 221—23
Margaret of Austria, Archduchess,
40, 110
Marsh, Othniel Charles, 124—26, 129,
131-32
Martin, Alastair Bradley, 95-97
Martin, Luis de, 63, 78
masks: Copan-style stone fragment,
174, 179; Franck’s drawings of,
90, 91; in Gonzdlez Carvajal
collection, 63, 64, 69, 71, 74, 84179,
84n86; Matisse’s purchase of
fakes, 310—11; mosaic mask, maybe
Mixtec goddess, 29, 30; mosaic
skull mask, 43-45, 44, 54n40;
mosaic “warty” mask, 28-29;
obsidian masks, 51, 122; Olmec
miniature mask, 41; Quetzalcoatl
Ehecatl mask, 80-81n26;
Teotihuacan miniature mask,
304-5, 320n28; Teotihuacan
stone mask, 91, 102n33

Massimo family collections, 31
Matisse, Pierre, 299—318; Ascher’s

wartime correspondence with,
307-8, 308-9; Ratton’s collabo-
rations with, 301-2; sketches of
pre-Hispanic art, 315, 315; sources
of pre-Hispanic art in Europe,
304-7, 312; sources of pre-His-
panic art in Mexico, 307, 30913,
31516, 322n52, 323161, 324n75;
Stendahl’s correspondence with,
299, 302, 303, 314-15

Matthews, E. O., 283
Maudslay, Alfred P.: and Batres’s

archaeological inspections, 156;
and British Museum’s Maya
collection, 10, 228—29;
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Maudslay, Alfred P. (continued):
and Burlington Fine Arts Club
exhibition, 225; casts by, in
British collections, 219, 228;
Gann'’s familiarity with, 217;
and International Congress of
Americanists, 224; legacy of, 230;
and monumental vs. portable
sculpture, 221; Quirigua casts and
photographs, 205, 209, 225; and
Yaxchilan lintels, 11, 219, 228

Maximilian, Emperor of Mexico:
Bilimek as curator for, 51;
collection of, acquired by Skilton,
9-10, 18n30, 122, 123, 128-29, 130;
collection’s name at Yale Peabody
Museum, 12122, 131-33; eques-
trian portrait of, 128; execution
of, 113, 121, 124, 126—27; Fischer
as beneficiary of, 126-29, 134n21;
Museo Nacional reorganized
by, 10, 105, 112-13, 119140, 144;
repatriation of objects to Mexico,
9, 105, 112-16

Maximilian I, Duke of Bavaria, 40,
42

Maya culture or style: Burlington
exhibition as raising public
profile of, 228-29; Codex
Dresden, 179, 225; eccentric
flints, 221, 229; Fry’s comparison
of Maya and Aztec works, 13,
225; Gann’s contributions to
understanding of, 217, 219, 221,
229-31; Huehuetenango Vase,
178, 17981, 185, 189n34, 191n47;
jade pendant of maize god,
129, 130; jade plaque, 222, 223,
233n38; Jaina figurines, 14-15,
16, 257n54; in Liverpool Free
Public Museum, 220; Maudslay’s
Maya explorations, 10-11, 219; in
Museo Nacional’s classification
approach, 147; Panama-California
Exposition’s Maya installation,
204, 205—7; portrait vase from
Quirigua, 208, 209-10, 216n78;
Stephens’s Maya explorations
and collections, 9, 14, 122;
Tonina cache of jades, 12; tripod
dish, 226, 227; West Mexico art
contrasted with, 291. See also
hieroglyphs; and specific sites

Medici family collections, 22—23,
29731, 39, 41

Mélida, José Ramén, 177-79

Merwin, Raymond, 11, 221

Metropolitan Museum of Art (Met,
New York), 235-52; buildings and
expansions, 235-36, 249; Church’s
eagle reliefs, 239—42, 24041, 244,
251, 255130, 258n74; Before Cortés
exhibition (1970), 251; earliest
acquisitions of pre-Hispanic art,
235-38, 253n11, 253n13; Golden
Kingdoms exhibition (2017-18), 33;
Junior Museum exhibition (1966),
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251, 251; Petich Collection, 12,
244-50, 246—48; shift away from
pre-Hispanic art, 12, 249-52

Mexica culture or style. See Aztec/
Mexica culture or style

Mexico: antiquities exports
prohibited, 90, 99, 245-46, 269,
310, 316; Confederate envoys to,
265-66; eagle as national symbol
of, 242; French Interventions in,
9, 97, 121, 154, 156, 283; German
expat community of collectors,
49-52; Guatemala’s border with,
3, 11, 219; independence from
Spain, 6, 259-60, 262; Museo
Nacional’s establishment, 9, 10,
105, 135; oil industry, 14, 260-62,
269—72; Poinsett as US ambassa-
dor to, 7-8, 86, 88, 93; railroads
and industrialization, 11, 144, 226,
238, 259, 266-69; repatriation
of objects to, 9, 100, 105, 11216,
146; revolution (1910—20), 161,
210, 214142, 251; and US Good
Neighbor Policy, 309, 318; US
intervention in (Mexican—
American War), 9, 94, 99, 264-65;
Yucatan Caste War, 218. See also
archaeological inspectorate in
Mexico; and specific leaders and
locations

Mexico City: Academia de San
Carlos, 63, 78, 8on17; antiquities
shops, 11, 238-39; archaeological
excavations, 6, 63, 90, 136, 146;
Exposicion internacional del
surrealismo (1940), 292, 309;
Gabinete de Historia Natural,
57-59, 78; Gonzélez Carvajal’s
arrival in, 62-63; Heredia col-
lection, 158; Humboldt’s arrival
in, 46; International Congress of
Americanists (1895), 135; Labor
gallery, 327-28, 327; map of, by
Arrieta, 8; monoliths transported
to, 144—45; Palacios collection,
163; Petich as Italian consul
in, 24445, 256n44; Poinsett’s
residence and social circle, 8,
86, 88, 91—94; Skilton as US
consul in, 124—25; Stavenhagen
collection, 162, 168n52. See also
Museo Nacional de México

Minondo, Joaquin, 176-77, 177

Mitchell-Hedges, Frederick A., 223,
229

Mitla (Mexico), 63, 156, 157, 162, 164,
238

Mixteca-Puebla style, 39, 44, 45, 47,
50, 52

Mixtec culture or style: and
Betanzos’s missionary activity,
22, 39—40; codices, 22, 28, 41-42,
226; gold ring with eagle head,
41, 41; in Gonzalez Carvajal collec-
tion, 63, 64, 70; jade head, 258n68;
mosaic mask, maybe goddess 9

Reed, 30; in Museo Nacional’s
classification approach, 146; West
Mexico art contrasted with, 291;
wooden deity figure, 40

Montenegro, Roberto, 310, 312-13,
315, 322n51

Morley, Sylvanus Griswold, 196,
197-203, 206-10, 212n24, 213n42,
221-23, 229

mosaic-encrusted objects: bird-head
mask, 45; bird-shaped head of
Ehecatl, 25, 25; British Museum
collection of, 22, 26-32, 48—49,
89; Dominican shipments of,
to Italy, 22—24, 28, 45; jaguar,
double-headed, 26, 43, 46—49, 47,
54140, 60; mask, maybe Mixtec
goddess, 29, 30; serpent head, 26,
27, shields, 29, 40; skull, 48—49;
skull mask, 43—45, 44, 54n40;
Xolotl (canine god) head, 26, 27

Motecuhzoma Xocoyotzin (Mexica
ruler): European portrait of, 111,
111; headdress associated with,
105, 107, 108, 120n46; shield
associated with, 106, 107, 111-16,
120n46

Moxd y Francoli, Benito Maria de,
60, 78, 8on26

Muir, John Malcolm, 271-72, 274,
278n54

murals, 194, 219, 316, 323n61

Musée d’Ethnographie du
Trocadéro (Paris), 10, 156,
283-84, 287, 300301, 310

Musée du Louvre (Paris), 10, 143,
235, 256n40, 283, 300-301

Musée du quai Branly (Paris), 59, 61,
8on13, 8on16, 81n34, 272, 319n6

Museo Histérico Minero (Madrid),
66, 83n67

Museo Nacional de Antropologia
(Mexico City), 2, 61, 8on13, 81n32,
81n34, 89, 158, 272, 275n8. See
also Museo Nacional de Historia;
Museo Nacional de México

Museo Nacional de Guatemala
(Guatemala City), 169—87;
Brigham'’s illustrations of objects
in, 173, 174, 176, 179, 182; and
California exposition (1894), 181,
190n47; and Chicago exposition
(1893), 179-83; and Hewett’s
Quirigua finds, 202, 214n53;
history of first museum, 172-73,
184; history of second museum,
183; and Madrid exposition
(1892), 169, 170-71, 175—79; name
of museum, 187n3; dispersed or
lost objects, 185-87

Museo Nacional de Historia
(Mexico City), 8, 105, 106, 115,
116. See also Museo Nacional de
Antropologia; Museo Nacional
de México

Museo Nacional de México (Mexico
City), 135—48; Aguirre’s theft of



antiquities from, 162, 168n49;
Batres’s sale of antiquities to,
158, 167n35; Castro’s lithograph
depicting antiquities in, 142—43,
143; catalogs of, 1011, 18n34, 13—
15, 135, 140, 144—46; classification
of antiquities, 135—48; Dehesa’s
sale of antiquities from, 312;
Dorenberg collection acquired
by, 246; establishment of, 9—10,
105, 135; Franck’s drawings of
objects in, 88, 90—91, 137, 138;
Galeria de los Monolitos, 144—46,

145; Huastec antiquities in, 11, 270,

272; Maximilian’s reorganization
of, 10, 105, 112—13, 119n40, 144;
and Mexican archaeological reg-
ulation, 15455, 158, 161-62, 198;
Nuttall as archaeology professor
at, 32; Palenque panel acquired
by, 256n38; Paris exhibition

with antiquities from, 301; and
Porfirian cultural politics, 152-53,

165n6; repatriated shield installed

in, 105, 113-15, 114; West Mexico
shaft tomb figures in, 285-86.
See also Museo Nacional de

Antropologia; Museo Nacional de

Historia

Museum der Kulturen (Basel), 50, 51,

61, 81n34, 90

Museum of Modern Art (MoMA,
New York), 13, 15, 292, 302, 318,
320n17

Museum of New Mexico (Santa Fe),
192, 207, 210

Museum of the American Indian,
Heye Foundation (New York), 14,
221-23, 232n20

Museum of Us (San Diego), 13, 193,
207, 207, 209

musical instruments, 60, 146, 177,
283, 310

Nahua culture or style, 22, 25, 27,
70, 179, 287

Napoleon Bonaparte (later
Napoleon I), 24, 65, 140

Napoleon III, Emperor of the
French, 121, 283

Naranjo (Guatemala), 221-23, 230

National Geographic Magazine, 206,
208-9

National Museum of the American
Indian (Washington, D.C./New
York), 14, 91, 102n33, 129, 130,
258n68

Nayarit (Mexico), 279-81, 280,
283-87, 285-86, 291

New Spain: archaeological
collectors in, 58—-61; Gonzalez
Carvajal collection, 6, 61-78;
Humboldt’s arrival in, 46; and
Kunstkammern’s dissolution,
39, 49; Mexico’s independence
from Spain, 6, 259—60, 262;
Real Expedicién Anticuaria (led

by Dupaix), 60, 63, 90. See also
Spanish Conquest

New York City: Armory Show (1913),

304; Catherwood’s panorama, 9,
236; European emigration to, in
WWII, 299-300, 307; exhibitions
of pre-Hispanic art, 13, 15, 33,
251, 318; Petich’s reinvention
of himself in, 245; pre-Hispanic
art in galleries, 13, 96, 287, 291,
299, 301-2, 307; pre-Hispanic
collections development at
museums, 12-16, 235-38, 244,
249-50; World’s Fair (1939—40),
12. See also specific museums
New-York Historical Society
(NYHS), 14-16, 265, 274, 276n23
Norman, Benjamin Moore, 14-15, 16,
265, 272, 274, 276n23
Nusbaum, Jesse L., 193, 196, 197,
201-5, 203, 206, 207-9, 212n25
Nuttall, Zelia, 32, 146, 156

Oaxaca (Mexico): archaeological
regulation, 156, 162; Betanzos's
missionary work, 40; Frisell
and Leigh collections, 168n52;
Humboldt’s “Oaxaca relief,” 6;
mosaic mask, 30; railroad expan-
sion, 238; Sologuren collection,
157-58, 157, 162; stone figures, 63,
69, 89, 91

obsidian mask, 51

Oeding, Philipp Wilhelm, 43, 44

Olmec culture or style:
Covarrubias’s analysis of, 292;
greenstone cross-legged figure,
227-28, 228; jade axe, 60; jade

figure holding small supernatural,

94-98, 97; jade heads, 4, 129, 130;
miniature mask, 41; oil industry’s
impact on, 262; Stirling’s exca-
vations of, 272—73; and Twenty
Centuries exhibition, 15

Osborn, Henry Fairfield, 250, 258n72

Osman Hamdi Bey, 155

Owen, Robert, 86, 91-92, 98

Oxford University, 5, 26, 147, 218,
226

Palacios, Enrique Juan, 162, 163,
168n50

Palenque (Mexico): AIA’s proposed
excavation of, 192, 197-200;
Charnay’s expedition to, 154;
Humboldt’s “Oaxaca relief,”
6; jade pendant of maize god,
130; del Rio’s expedition to, 59,
8on17; Saville’s exploration of,
164; stylistic differences between
Yucatan and, 140; Tablet of the
Cross, 100, 144, 146, 206; Temple
of the Cross, 244, 256n38

Palmer, Walter Launt, 239

Panama-California Exposition (San
Diego, 1915-17), 13, 193, 2037,
204, 206

Paris: Arts anciens de IAmérique
exhibition (1928), 287, 301;
Batres’s studies in, 156; as
center of pre-Hispanic art
market, 209—304; codices in,

4; Expositions Universelles,

286, 301; [talian-owned objects
for sale in, 29, 31; overview of
pre-Hispanic collections, 10; shaft
tomb figures in, 283-84, 286-87;
Société de Géographie, 86-89,
137, 140—41; and World War II,
299-300, 307-8. See also specific
musées

partage of archaeological finds, 11,
154-55, 164, 192, 197-98, 202,
214n53

Peabody Museum of Archaeology
and Ethnology, Harvard
University: and AIA’s Chichen
Itza plans, 199—200; AIA’s partage
agreement with, 197; Ceibal stelae
casts, 183; Holmul antiquities,

11; Nichols Scholarship, 197;
Nuttall as special assistant to,

32; and professionalization of
archaeology, 192; and Thompson’s
dredging at Chichen Itza, 159,

194, 212n24; and United Fruit
Company, 202

Peabody Museum of Natural
History. See Yale Peabody
Museum of Natural History

Pearson, Weetman, Lord Cowdray,
226, 287

Pérez Castro, Lorenzo, 154-56

Peten (Guatemala), 173, 187n2, 217,
318

Petich, Luigi (Louis): AMNH’s
acquisition of collection of, 250,
257n46; collection’s characteris-
tics and notable objects, 245-48,
24648, 257n54; as Italian consul
in Mexico, 24445, 256n44; Met’s
acquisition of collection of, 12,
244, 248-49

Philadelphia: Centennial Exposition
(1876), 125; Franck’s travels to,
88, 94, 98; Poinsett-Keating col-
lections donated to APS in, 8-9,
88, 92, 94, 99-100, 104n65. See
also University of Pennsylvania
Museum of Archaeology and
Anthropology

Pickett, John T., 265-66, 266, 274

Pigorini, Luigi, 10, 26, 29-31, 32

Pitt Rivers Museum (Oxford), 147,
225-26, 263, 274

Plancarte y Navarrete, Francisco,
146, 286

Poinsett, Joel R.: as enslaver in
South Carolina, 7, 94, 103n53;
objects donated to APS in
Philadelphia, 8—9, 88, 92, 94,
99—-100, 104n65; objects sent to
Charleston, 92—93;
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silhouette portrait of, 93; as US
ambassador to Mexico, 7-8, 86,
88,93

Porras-Kim, Gala, 325-28, 326—27

Posada y Gardufio, Manuel, 91, 98

Pre-Hispanic Art Provenance
Initiative (PHAPI), 1-2, 16, 325

Prescott, William, 236

Preuss, Konrad Theodor, 39, 52,
27071

Puebla (Mexico), 30, 50, 58, 123, 162,
238-39, 24445

Puebla Valley (Mexico), 25, 27

Purchas, Samuel, 5, 5

Putnam, Frederic Ward, 193-94, 200

Quetzalcoatl (deity), 42, 80-81n26,

8on13, 145

Quiccheberg, Samuel, 41

Quirigua (Guatemala): ceramics,
207, 208, 209-10, 215169, 216n78;
Hewett's casts of sculptures, 13,

Schonberg, Nikolaus von, 42

School of American Archaeology.
See Archaeological Institute of
America

Seifert, Johann, 46, 55n59

Selden, John, 5

Seler, Eduard: Batres’s sale of

Sommerville, Maxwell, 94, 95
South Kensington Museum

(London), 219, 224, 228

Spanish Conquest: Chavero’s

illustration of objects from,
114, 115; and Codex Mendoza,
99, 111; commemorations of,

antiquities to, 158; and calendar
stone at Yale, 18n30; and Codex
Colombino, 245; collection of,
divided between New York and
Berlin, 12; on greenstone figure
in Stuttgart, 42; on Humboldt’s
“Aztec priestess,” 141-42; and
Madrid exposition, 176-77,
179-80, 189n22; Museo Nacional
de México inventoried by, 136,
147; scientific approach of, 39,
52; travels in Huasteca, 267-68;
travels in West Mexico, 284

in later centuries, 175, 206;
confiscation of idolatrous objects,
3—4, 22—23, 282, 329; European
public displays of objects, 3, 38,
110—-11; of Guatemala, 173, 183;
and Habsburg dynasty, 39; of
Huasteca region, 260, 262, 273;
of West Mexico, 279-80. See also
New Spain

Spinden, Herbert Joseph: and
AMNH collections, 9, 200,
214n47, 250; in British Honduras,
221; and Brooklyn Museum

Seler-Sachs, Caecilie, 39, 179-80,
267-68, 274, 275n2, 284
shaft tomb figures. See West Mexico

collections, 15-16, 265; Chichen
Itza study, 213n42; and Norman'’s
Huastec sculptures, 15, 265,

193, 2037, 204, 207, 209; Hewett’s
excavations, 192, 193, 196, 2015,
203, 214nn53-55; Maudslay’s casts

and photographs, 205, 209, 225
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147

Ratton, Charles, 300-305, 307-8,
310, 312—13, 319n6, 321n29

Read, Charles Hercules, 31-32, 225

Reed, Alma, 213n42

Rembrandt van Rijn, 43-44, 224

repatriation of antiquities, 9, 100,
105, 11216, 146, 32930

Rio, Andrés Manuel del, 55n56, 60,
78

Rio, Antonio del, 59, 8on17

Rivera, Diego, 1-2, 287-92, 302, 310,
312, 323n60, 326

Robinson, Edward, 249-50

Rockstroh, Edwin, 173, 182

Rome: codices in, 23-24; and
German-Italian connections,
25-26, 39, 45; mosaics in, 22,
25-26, 30, 31, 33; Pigorini’s
ethnographic museum, 10, 29,
32; public museums as stifling
antiquities trade, 165n3

Ross, Johannes von, Count, 25,
46-49

Rousset, Robert, 96-98

Sahagun, Bernardino de, 210

Salisbury, Stephen, 199

Salvin, Caroline, 172

Sénchez y Mora, José Mariano, 3rd
Count of Penasco, 86, 91—92

San Luis Potosi (Mexico), 260,
267-68, 275n7

Santa Rita (Belize), 219

Santelices Pablo, Juan de, 57, 78

Sarria, Francisco Xavier, 58, 78

Saville, Marshall, 156, 164, 182-83,
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shaft tomb figures

shields (chimalli): Canine Shield

(feather), 105, 108; feather shields
in early German or Austrian
collections, 40, 43, 43, 10511,
108-9; feather shields sent to
Europe by Cortés, 40, 11011,
118n19; mosaic-encrusted shields,
29, 40; repatriated Mexica shield
(feathers and ocelot hide), 9, 105,
106, 107, 110, 111—16; xicalcoliuhqui
chimalli (shield with stepped fret
design), 107, 109

276n23; on Olmec jade figure, 97
Spratling, William, 290, 310, 312-13,
315
Squier, Ephraim George, 12, 29
Stafford, Proctor, 310, 325-26, 328
Staub, Walther, 270, 272, 274
Stavenhagen, Kurt, 162-63, 168n52
Stendahl, Alfred, 2, 99
Stendahl, Earl, 299—318; Amor’s
sale of monkey vase to,
311-12; biographical summary, 1;
Echaniz’s partnership with, 300,
302, 31318, 313; entry of, into

Sierra Méndez, Justo, 159, 198-99
Skilton, Avery Judd, 10, 124-25
Skilton, Julius A., 122—33; biograph-

pre-Hispanic art market, 1-2,
301-2; forgeries sold by, 16, 316;
Matisse’s correspondence with,

ical summary, 124; Charnay’s
appraisal of collection, 125,
133n13; and Fischer’s release,
127-28; Maximilian’s objects
acquired by, 9-10, 18n30, 122, 123,
128-29, 130; name of collection
at Yale Peabody Museum, 10, 125,
131—33; sale of collection to Yale,
10, 124—26

Smithsonian Institution

(Washington, D.C.): and
Antiquities Act, 195; Archives of
American Art, 2; and dinosaur
fossil, 270; and Dorenberg
collection, 245; and Guatemalan
objects in Chicago, 182; Huastec
sculptures, 266, 268-69, 274,
277n39; National Museum of

the American Indian, 14, 91,
102n33, 129, 130, 258n68; National
Portrait Gallery, 93; Palenque’s
Tablet of the Cross, 100, 146; and
Panama-California Exposition,
205-6; Skilton collection almost
acquired by, 124—25; Stephens
collection lost in fire, 9, 122

Sologuren, Fernando, 157-58, 157,

162, 167n30, 168n49

299, 302, 303, 314-15; publications
by, to boost sales, 99, 290; and
Rivera’s collecting, 2, 287, 302;
and West Mexico shaft tomb
figures, 279, 289-92, 326

Stendahl Art Galleries (Los
Angeles): archives and PHAP],
1-2, 325, 328; exhibitions, 319n2,
320n18, 324n75; letterhead
changes, 302, 303; locations, 2,
319n2

Stephens, John Lloyd, 9, 14, 122, 201,
206, 217, 236-37, 253n8, 254n13

stone sculptures: Aztec Calendar
Stone, 6, 10, 59, 90, 144, 147;
in Burlington Fine Arts Club
exhibition, 225-26; chacmool
figures, 59, 144—45, 165n6, 316;
from Cotzumalhuapa, 146,
172, 175, 189n22; in Dupaix’s
collection, 61, 81n34; Dupaix’s
drawings of, 50—60, 8on17; eagle
reliefs, 239—42, 240—41, 25051,
255nn27-30, 258n74; Echdniz’s
sale of relief fragment, 316, 317,
324n75; Franck’s drawings of,
89-91, 101n17, 138-39, 306, 306; in
Galeria de los Monolitos, Museo



Nacional de México, 144—46, 145;
in Gonzdlez Carvajal collection,
63, 64, 67-70, 68-70, 84nn78-84;
Humboldt’s “Aztec priestess,”
140—44, 141; Matisse’s purchase
or sale of, 3046, 310, 322n52;
Mexica works exhibited next to

European, 78; in Museo Nacional

de Guatemala, now dispersed or
lost, 170-71, 172-73, 174, 17687,
190n47; in Petich collection,
246-47, 246-47, 257n54; Quirigua
monuments, 193, 196, 2015, 203;
rattlesnake figure, 63, 65, 68,
84n78; from Tulum, 221, 221, 223,
230; witz fragment, 237, 253n13;
in Yale Peabody Museum, 122,
123; Yaxchilan lintels, 11, 206, 219,
228. See also casts of sculptures;
Huastec sculptures

Stussy, Frederick, 268-69, 274,
277n39

Tampico (Mexico): eagle reliefs,
239, 24041, 255n28, 255n30;
“Heroine of,” 26465, 264, 274;
Norman'’s acquisition of sculp-

tures in, 14, 265; oil industry, 260,

269, 271-72, 274; Panuco River

dredging, 262-63, 275n7; railroad

expansion, 259, 267-68, 274
Tarascan culture or style, 60,

146—47, 279, 284, 286, 289, 293n2,

295n22

Tegetthoff, Wilhelm von, 124, 127

Teotihuacan (Mexico), 154—55,
157-58, 166n14, 313, 314

Teotihuacan culture or style:
ceramic figurines, 225; jade
plaque, 222, 223, 233n38; masks,
63, 64, 82n55, 91, 102133, 3045,
310—11, 320n28; murals, 316,
323n61; in Petich collection, 246,
246, 257n54; stucco vessel, 16;
“water goddess” sculpture, 144

Texcoco (Mexico), 157

Thevet, André, 5, 111, 111

Thirty Years’ War, 41-43, 45, 52

Thompson, Edward: and AIA’s

Chichen Itza plans, 199; as autodi-

dact, 195; Chichen Itza cenote
dredging and looting, 159—61, 160,
164, 194, 197, 200, 212n24, 213n42

Thompson, J. Eric S., 179, 221,
229-30

Thomsen, Christian Jiirgensen,
26-28, 32

Tizoc Stone, 60, 8on17, 136

Toltec culture or style: Church’s
viewing of Toltec ruins, 243;
eagle reliefs, 239—42, 240-41,
250-51, 255nn27-30, 258n74; in
Museo Nacional’s classification
approach, 147; in Petich collec-
tion, 244—45, 247; Remojadas
heads, 24748, 248

Tozzer, Alfred M., 19495, 197,
213n42

tripod dish with scene, 226, 227

Tula (Mexico), 154, 239, 255n27

Tulum (Mexico), 221, 221, 223, 230

Tylor, Edward Burnett, 2629, 32,
282

Uhde, Carl Adolf, 4951, 28283,
294n12

United Fruit Company (UFCo),
192-93, 201-3, 205, 207, 214148,
214n50, 214NNn53-55

University of Pennsylvania
Museum of Archaeology and
Anthropology (Penn Museum,
Philadelphia): Aguirre’s stolen
antiquities acquired by, 168n49;
Guatemalan antiquities acquired
from Ecuadorians, 169, 170-71,
174, 176, 179—82, 184-87, 190n40;
Huehuetenango Vase, 178, 17981,
185, 189n34, 191n47; Poinsett-
Keating collections acquired by,
100

Unzueta, Adrién, 115, 116

Uxmal (Mexico), 180, 206, 206, 237,
253n13

Vaillant, George, 11, 31011
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