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Preface

THE PREFACEs of many archaeological publications
might be likened to Poets’ Corner, for they hold
many tributes in a small space, the unimportant jostling
the important. There is, however, one salient difference:
the tributes, for the most part in that horrendous grave-
yard style of the late eighteenth and early nineteenth
centuries, which crowd Poets’ Corner could not be read by
those to whom they were addressed; in prefaces the tri-
butes are to the quick.

In this volume I have set forth in the section “Search
and Research” my indebtedness to my fellow students of
the Maya glyphs and related subjects, both the quick and
the dead. However, I take this opportunity to mention
in the time-honored place my lively gratitude to a group
of students of ethnology, a field more closely related to
that of the hieroglyphic writing than many realize. Rob-
ert Redfield, Sol Tax, Antonio Goubaud, and Mr. and
Mrs. Wilbur Aulie have treated my requests for much
and varied information with great forbearance, have an-
swered with all the detail at their command, and made

- special investigations at my behest. I have acknowledged
in the text my great obligations to Ralph L. Roys, but
his help has been so unfailing that I would mention it
also in this foreword. Dr. A. V. Kidder, Chairman of the
Division of Historical Research; has made many helpful
suggestions, and more than once has coaxed me off a
dangerous limb. From his initiation of staff meetings to
discuss general strategy and specific problems I, together
with every participant, have derived great benefit. One
could hardly ask more than a free hand to follow one’s
own investigations when that is coupled with the advan-
tages and profitable obligations of teamwork.

The drawings of hieroglyphs, totaling nearly two
thousand, form a most important part of this volume, and
I would pause to express my heartfelt thanks to the artists
responsible for them. Figures 210, the first five rows of
figure 11, figures 16-19, 22-27, 30-34, 37, and 40 were
drawn by Mrs. Huberta Robison, of Salt Lake City. Fig-
ures 1, 41-45, and the greater parts of figures 12-15, 20,
and 21 are the work of Mrs. Eugene C. Worman, Jr.
Miss Kisa Noguchi drew figures 36 and 46, the intricate
full-figure glyphs of figures 28 and 29, and the last three
rows of figure 11, as well as sundry final corrections of
detail on other pages. To Miss Tatiana Proskouriakoff is
due the credit for the glyphs of figure 35, and to Mr. Jean
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Charlot, my room-mate at Chichen Itza for several months
in 1926, I am indebted for the charming way in which
he has interpreted for me the Maya concept of the journey
of time. Mrs. Katherine B. Lang made some of the draw-
ings of figures 12-15, 20, and 21. Miss Avis Tullock made
the drawing for Table 6 and added glyphs to figure 46
and to sundry other figures.

All drawings were compared by me with photographs
before inking, and so at my door must be laid any blame
for errors. For a few glyphs, not more than half a dozen,
good photographs were not available, and in such cases
it was necessary to depend on drawings, principally those
of Morley. As far as possible the best-preserved examples
of each variant of a glyph were chosen. Eroded details are
restored where there can be no serious doubt about them;
broken lines are used or details are omitted where there
is uncertainty. Omission of details tends to give a false im-
pression but can hardly be avoided. As an example of
omission I might cite the Moan bird. As used as a month
sign or a personification of the tun sign, this seems to have
as one of its characteristics crosshatched spots or little cir-
cles on the temple or projecting from the forchead. These
probably indicate the tufted ears of the owl. However,
such small details are easily lost through erosion, and in
those cases in which there is no longer a hint of their
former existence, they are omitted (e.g. fig. 18,35,39).

The series of glyphs of days, months, and periods (figs.
6-11, 16-19, 26, 277) as well as those of personified num-
bers (figs. 24, 25) are arranged in chronological order to
illustrate variations in delineation with the passing of
time. I have tried to make these complementary to the
Bowditch (1910) series, but some duplication was un-
avoidable.

I would, also, express my deep gratitude to Mr. Giles
G. Healey for his kindness in making a number of special
photographs for this volume. Those friendly offices were
not without pains to himself, for on one photographic
mission in my behalf to Yaxchilan he was unjustly cast
into ighominious prison by a grafting official. Stripes there
were none, and his incarceration by the Sovereign State
of Tabasco was of short duration, but it is not pleasant to
suffer such indignity in the course of giving disinterested
aid to another.

A number of contractions are employed, principally in
the captions of the illustrations. These are:
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Aguas Cal. Aguas Calientes Nar. Naranjo
It Altar 96 GI. Tablet of 96
Alt,deSac. Altar de Sacrifi- Glyphs
cios Olvidado El Templo
Balak. Balakbal Olvidado
Bl Glyph block Oxkin. Oxkintok
Bonam. Bonampak Pal. Palenque
Calak. Calakmul Palmar El Palmar
Chichen  Chichen Itza Pan Panel
Chinik. Chinikiha PE Period ending
Chinkul.  Chinkultic P.N. Piedras Negras
Cop. Copan P. Uinik  Poco Uinik
CR Calendar Round Pusil. Pusilha
Cross Tablet of Cross Quir. Quirigua
Fol. Cross Tablet of Foli- Seib. Seibal
ated Cross S. Rita Santa Rita
Gl Glyph Str Structure
Hatz. Ceel Hatzcap Ceel Sun Tablet of Sun
HS Hieroglyphic T Temple
stairway Tab. Tablet
Inscr. Tablet of In- Thr Throne
scriptions Tik. Tikal
IS Initial Series Ton. Tonina
L Lintel Uax. Uaxactun
LC Long Count u.h. upper half
L.h. lower half Xcal, Xcalumkin
Mor. Morales Yax. Yaxchilan
MSS Miscellaneous

sculptured stone

In addition, the full titles of the boocks of Chilam
Balam are contracted from “Book of Chilam Balam of
Chumayel” etc. to “Chumayel,” “Tizimin,” “Mani,”
“Kaua,” “Ixil,” “Nah,” and “Tekax.” Similarly, the
word “Codex” is dropped before Dresden, Madrid, Paris,
and Mexican codices.

From the epigraphic viewpoint, it is not usually of
much consequence whether a given monument is a stela
or an altar, but it is necessary that there should be no
confusion in abbreviations. Accordingly, the designation
of the type of monument is not given in sites such as
Copan, where all the monuments, whether stelae or altars,
are numbered or lettered in a single sequence; such monu-
ments are here called Cop. B, Cop. 7, Cop. S etc. instead
of Stela B, Stela 7, Altar S etc. In sites such as Piedras
Negras, where the stelae, altars, lintels, and thrones have
different series of numbers or letters, stelae are numbered
without designation of their nature, whereas other monu-
ments have the number or letter preceded by the con-
traction used for the monument in question. Thus, P.N,
3 refers to Stela 3 at that site; P.N. L 3 indicates Lintel 3
at Piedras Negras; P.N. Alt 3 similarly indicates Altar 3
of that city. There is a slight irregularity at Quirigua. No
designation of type of monument is given except in the
cases of the altars of Zoomorphs O and P, which are re-
ferred to as Quir. Alt O and Quir. Alt P; the designa-
tions Quir. O and Quir. P are given to the two zoomorphs
originally so lettered. The same system applies to the few
altars, such as those of Stela 5, attached to stelae at Copan.

Standard nomenclature for monuments is followed with
the exception of those at Chichen Itza, to which I have

assigned numbers with the purpose of avoiding the pres-
ent clumsy system. These are:

Temple of the Initial Series
1. Lintel
Temple of the Four Lintels
2. North facade lintel, left doorway
3. North facade lintel, right doorway
4. West facade lintel
5. West lintel of inner room
Temple of the Three Lintels
6. North facade, left lintel
7. North facade, middle lintel
8. North facade, right lintel
Temple of the One Lintel
9. Temple of the one lintel
House of Hieroglyphic Door Jambs
10. East and west jambs of doorway in north side of enclosure
The Monjas
11. Lintel, doorway east facade
12, Lintel, doorway on left (east) north facade
13. Lintel, doorway second from left, north facade
14. Lintel, doorway middle, north facade
15. Lintel, fourth doorway from left, north facade
16. Lintel, doorway on right, north facade
17. Lintel, doorway west facade
18. Lintel, doorway east facade, East Annex
Akabtzib
19. Lintel, inner doorway south end
Casa Colorada
20. Band of glyphs outer chamber, under spring of arch
Caracol
21. Stela
22. Altar of same
23. Hieroglyphic frieze
24. Middle element of fillets, mask panels
25. Stone head
La Iglesia
26. Band of glyphs in stucco under spring of arch
Water Trough
27. Lintel from water trough in hacienda
High Priest’s Grave
28. East face of southeast column
2g. Re-used blocks
30. Stones at four exterior corners of sanctuary
Temple of the Wall Panels
31. Re-used lintel in serpent-tail
Miscellaneous
32. Round roughly spherical altar, several hundred meters west
of south end of west wall of large Ball Court
33. Painted capstone. Temple of the Owl
34. Painted capstone. Tomb in terrace east of main corral of
hacienda.

In citations of figures italicized numbers refer to posi-
tions on the plate, e.g. fig. 13,6 is number 6 of figure 13;
semicolons separate citations of different figures. Refer-
ences to sections of pages of the codices conform to
standard practice in lettering the horizontal compartments
of pages ab,c, and, in some cases, d.

A number of current names for glyphic elements, such
as “serpent segment,” “bone affix,” and “down-balls,”
largely coined by Beyer, are used, but their employment
does not imply acceptance of the identifications; it is for
simplicity of designation.

As there is a full table of contents and a summary at
the end of nearly every chapter, I have not deemed it
necessary to give at the start of each chapter an outline
of the subjects covered. The index incorporates the il-
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lustrative material, and should be used to supplement
references in the text to drawings of glyphs and afhxes.
To avoid unnecessary expense, sources of drawings are
not given; with few exceptions they are in books listed
in the bibliography, and are familiar to students.

A word should be said about the presence of a quota-
tion at the head of each chapter, a fine custom cold-
shouldered, alas, by our age. These serve to accent the
theme which runs through the book, although often hid-
den by detailed discussion, to wit, the essentially poetical,
even mystical, concept which underlies the individual
glvphs and is discernible in the complete texts. They are

also, so to speak, illuminated letters offering their tribute,
chapter by chapter, to a glory which has now departed.
In this introductory volume I have essayed interpreta-
tions of glyphs, some of which may not hold water. These
more dubious cases are included as examples of the new
techniques in decipherment which are employed, for a
primary objective of this study is to suggest new methods
of tackling an old problem. Hence, I would pray readers
to be guided in their judgment of my effort by two lines
written of another book nearly four centuries ago:

Be to its virtues very kind
And to its faults a litle blind.
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Introduction

Together let us beat this ample ficld,

Try what the open, what the covert yield;

The latent tracts, the giddy heights, explore

Of all who blindly creep, or sightless soar;

Eye nature’s walks, shoot folly as it flies,

And catch the manners living as they rise.
~—ALEXANDER PoPE, An Essay on Man

PURPOSE OF THIS STUDY

MAYA ARCHAEOLOGY is more than a dry catalogue of
pots and pans, of studies of potters’ methods and
flint-knackers’ strokes; it is more than a framework of
history painfully erected from the timber of ceramic
evolution; it is much more than a bare structure of ma-
terial culture, for it has the animate beauty which the
bricks and mortar of bygone ways of thought give it. In
the New World only Maya culture extends to us the
privilege of sharing its thoughts and its struggles, its
triumphs and its failures, for in the glyphs the dead past
has left a chart to guide the living present along the cor-
ridors of time to the treasures of its inspiration. That
chart has permitted first one student and then another to
take a few steps forward, but the half of it is yet ill-under-
stood. The riches to which it leads may never be truly
ours, for the accidents of centuries and differing mentality
may prove a gulf too wide to bridge, denying us a true
comprehension of the causes that channeled Maya thought
into that strange, poetic absorption in the passage of time.

In this age when superlatives are used with a freedom
that has made them all but meaningless, the commonplace
or mediocre seldom lacks the label of remarkable. Yet
the achievements of the Maya can be described only in
words of grandeur, and no one who has studied Maya
concepts of time can do aught but stand humbly in the
presence of their records.

Down the centuries dominies have striven with scant
success to deck the dull primers of Latin and Greek with
a modicum of the beauty to which they are the key. It
would be arrogance to think that where they have so
often failed I could succeed, for the drudgery of Maya
arithmetic, as of Latin paradigms, is the path to knowl-
edge. Yet understanding is the overture to beauty, and
if some student, advancing step by step to a comprehen-
sion of that symphony of time which is the Maya calendar,
is inspired with a growing wonder at its magnificence and
poetry, I shall not have written in vain.

The rhythm of time enchanted the Maya; the never-

ending flow of days from the eternity of the future into
the eternity of the past filled them with wonder. Like a
miser counting his hoard, the Maya priest summed the
days that had gone and the days that were to come,
stacking them in piles, juggling combinations to learn
when the re-entering cycles of time would again pass
abreast the turnstiles of the present.

There is a quiet nobility in this concept of time’s
orderly flow which had a compelling appeal to the Maya,
whose life was guided by a desire for moderation and
consistency in all things. Yet there was a strange mysti-
cism, too, in the striving of the priest-astronomers to bring
into harmonious patterns the circling planets, the chang-
ing seasons, the shifting sun, and the errant moon. Not
only the planets, but the very days were divine, for the
Maya held, and in some parts still hold, the days to be
living gods. They bow down to them and worship them;
they order their lives by their appearance. Truly it might
have been written also of the Maya priests, “In the handy-
work of their craft is their prayer.” It is because that
attitude so clearly pervades the hieroglyphic texts, that I
have scant patience with those whose sole objective is to
assault the mysteries of that orchestrated symphony with
slide rules, charts, and adding machines, Had those
iconoclasts never heard of the Maya calendar they would
have been equally content modernizing Hamlet or plan-
ning hydroelectric dams on the River Arno.

Scanning the centuries, our eyes rest on epochs, in
which one group or another has produced individuals
who, by their paintings or their poetry, their architecture
or their prose, their music or their saintliness, have given
the world spiritual comfort. Yet beauty, whether it be in
the arts or in the lives of individuals or of communities,
is all too rare.

In Maya civilization, culminating and finding its ex-
pression in the hieroglyphic writing, we have one such
summit, perhaps not comparable to such towering ranges
as Athens of the sixth and fifth centuries before Christ,
Italy of the renaissance, or England of the fifteenth and
sixteenth centuries, yet no mean peak. We can scale it
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only with effort; we must first wander long in the foot-
hills of glyphic decipherment, garnering beauty as we
go. That is a pleasant and not unprofitable task, for Maya
hieroglyphic writing embodies the religious concepts of
its users, and in it is embedded a mythology of surpassing
richness. In many, perhaps most, of the glyphs are to be
found references to beliefs concerning the important gods,
their activities, their powers, their kindlinesses, and their
ill humors. These sagas are the expression of the Maya
soul. Wherefore, in sceking decipherments we must rove
in those green pastures of poetry, which we prosaically
call mythology. In this study that poetical setting must
always be in our thoughts, even when we are deep in
minutiae as dreary as the dullest passage in Wordsworth,
but for me it has not been easy to keep that beauty ever
to the fore since argument and beauty are poor bed-
fellows. The quotation at the head of each section is my
apology for not having succeeded better in the body of
the chapter. Each is a signpost to the reader, whose way
I have not clearly marked.

It is not unbridled enthusiasm which bids me describe
the Maya calendar, too, as poetry. It is that, indeed, and
of a form not unduly remote from that of the Hebrews,
which, as preserved in the King James version of the
Bible, has molded the culture of our race for three cen-
turies. There are close parallels in Maya transcriptions of
the colonial period, and, I am convinced, in the hiero-
glyphic texts themselves to the verses of the Psalms, and
the poetry of Job. Those magnificent verses, which were
sung antiphonally in the Gothic churches of England,
studded with the effigies of recumbent knights of another
faith, or recited in the spired and wooden churches of
Puritan New England, rising with the leaven of Wren’s
inspiration, have much in common with Maya poetry.
It is a subject to which I shall return, for on it depends
the whole concept of the Maya calendar.

At first thought, the flow of time may seem hardly the
material from which a national poetry could be fashioned,
but a little reflection will show that it has all the needed
qualities. Time past has the sadness of irrevocability, as
Omar Khayyam, through the pen of Fitzgerald, reminds
us in moving lines; time to come has the grandeur of
the approaching dawn. Man can hardly fail to be moved
in spirit as he gazes into the ever-receding past, or pond-
ers the immeasurable future. He faces eternity which-
ever way he turns. Appreciation of this concept is the
key to Maya thought, I 